JABYAHI (4aHIKOBY3, YaHTKaBY3), CO3U MYCHUKHUH (DHIIH3-
3UM KaMOHIIAKIM 3a00HYAA0Op, KU a3 KaauMysiaéM 00 HOMXOH
TYHOT'YH Iap OaiiHu OMcép XalIKXOM 4aXxOH Mamxyp act. Japo-
3uM Jla0uaHr TaxMuHaH 8-12 cm memasaz. JlaOuaHr Sx4yaHz mmia-
K1y HaMmy [ gopana. bo Byyyau a3 (pu33UI0TH T'YHOTYH: OXaH, Ou-
PUHYA, MUCC Ba HYKpa COXTa IIyJaH, TeMOpH oBo3uam (apk
HaMEKyHa.

XaHroMy HaBOXTaH OHPO OailHM J1a0OH ry3omra 00 IaH-
IIOHXO 03070HAa MeIOpaH Ba 3a00HPO a3 macu oH Kame Kadorap
HUTOX MexopaHna. Jlabuanrpo a3 gymuyaalrn mMegopadza Ba 00 aH-
TCYIITH JACTH POCT 3a00HYaM 0a MUCIH HEIIM KAKAYM Kadalipo
MyBOGHKHU 3apOy ycynu UH € OH HarMae 0a Jap3ull MEeOopaH.
bapou 6a By4yn oBapmanu Harma yapaéuu Hadacpo Oa xapaka-
TH 3a00H Tariup MeIUXaH]L.

Jap TouukucroH jrabyanr Manxyp O0yaa, OHPO acocaH 3aHXO
MeHaBo3aH. buHoOap uH co3po 6ab3aH «YaHru 3aHOHa» HU3
METYSH.

JABYAHI' (4aHrkoBy3 / 4aHTKaBy3) (J1abuaHr — JOCI. — C
TaJuK. — «TyOHOM 4aHI») — MajleHbKHH (Bcero 8-12cM) Mys3bI-
KaJbHBIM MHCTPYMEHT, M3rOTaBJIEBAEMBIA M3 MeTajaa, OpOH3EI,
Menu U cepeOpa. Jlabuanr — oOmamaTens crenupUIECKOTO
TeMOpa, HO MaTepHall U3rOTOBJIEHNS HE MEHSET €ro.

IIpu MCHONIHEHNH CTABUTCS MEXKAY I'yOaMHU, IPUACPKUBAETCS
3ybamu, a xkanooOpa3Hasi BHYTPEHHSIS €ro 4acTh PEryIupyeTcs
SI3BIYOM JUUTSL U3BJICUEHUS 3BYKa.

TpaguMOHHO Cpeau Ta)KUKOB Ha TOM MHCTPYMEHTE HUIrpa-
JIM SKEHIIWHBLI, MO3TOMY HHOIJA €ro Ha3bIBAIOT <OKEHCKHI
yaHr». IIpenmMyIecTBEHHO KMCIIONIL30BaJICS B JTOMAIIIHEM MY3H-
nupoBaHuu. JIMIb B MOCieneHee BpeMs, U3-3a ero TemMopa, ero
MCIIOJIb3YIOT Ha CLIEHE

LABCHANG (changgovus) (verbatim from Tajik — ‘a lip
chang’) is a small (8 — 12 sm.) musical instrument, which is
produced from metal, bronze, copper, and silver. Labchang has
a specific timbre, and material of production does not change it.

While performing, it is put between lips, supported with
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teeth, and internal its vein-formed part is regulated with reed for
sounding.

Among Tajiks, women traditionally played on the instrument,
therefore, sometimes it is called «women’s chang’. It was
predominantly used in domestic playing music. Recently only, it
is used on the scene because of its timbre.

JATUDA / JATUDATYHU — XKanpu Xads acT, KU 1ap
(bapxaHru CyHHaTHH MapAyMH TOYMK a3 TabpUXU KyxaH Oapx-
ypaop Oyaa, xam 0a makiu mudoxi Ba XxaM 0a IIaKiau KuToOi
puBouy uctudonau dapooH nopan. Hap cyHHatu mudpoxuu
TOYMKOH HCTHJIOXU «MaTall», TapkuOxou «maramu Adanmin»,
«Kuccan Adanniny, «xukosun Adanain», «Adanauryin» mypo-
TUGXOU WCTUIOXU Jamugha IOHWCTA MemaBaHn. Jlatuda
TacBUpU 3apudy Xa3nome3 a3 Jax3aBy Uy3bUETH 3HHJIATTH,
XYJKy KUPIOp Ba Ty(QTOpH KaxpamoH € TypyxXu KaxpaMOHOH
acT, KM MabMyJIaH Jap 4aH] YymJjia Ba MyKoJlaMau KyTOX COXTa-
By rydra memanan. Yuxatu myrtadoBuTH Jatuda a3z gurap
HaBbXOM HAaKJI OH acT, KU Aap JaTuda Bokea Oe MyKaaauMmau
xoc € 00 mapomanu Ouc€p My4a3 OFo3 rapauaa, 3yJa Haoma Ba
no¢H me€ban. [lepconaxxou nmaruda ogaTaH sSK Ba roxe Idy-ce
HadapaHa, kKu amanu OHXO 0OCypBhaT Ba KyTOX CypaT METHUpPaj.
Bwxaruu acocuu natuda tap3u 6aéuu tansomes, uctudomaa a3z
KamMaxo Ba TapkUOXoM pexTa, YaHIMabHO Ba My4as act. Jlap
Oaxie a3 jgarudaxo KopOypau TamMcui MabMyl Oyaa, OOBEKTH
Xa4yB Ba € Xasn 0a cypard sKke a3 YOHBAapOH ¢ amé 4uiaBa J0j1a
Mmemaaj. Jlap cynnatu mmdoxi maki Ba Tap3u 0aéHu natuda
comaBy HumoHpac act. Jlap marudaxou mUGOXUH TOUUKM
BOKea € MO4Yapo MabMyJaH TaBacCyTH MEPCOHAXHU MapIyMid pu-
BOoY Me€0Oa, ku 60 Homxou Adanni, Hacpunaun, Mymdukii Ba
roxe Kamu 3upak € Kyca mamxyp act. KaxpamoHu Maskyp
acimad 003T00€ a3 yexpau yoMmea Ba yMyMHu mMapayM Oyna, KHp-
nopy rygTopu y 6aéHrapu QUAroXy MaBKEH WYTUMOMN Ba TaOby
3aBKM MapayMm Oa mymop MepaBaa. ba 4y3 mNepcoHaX)XOH
MalixXypu MasKyp, Jap JaTudaxou TOYUKHA YaH[A MEPCOHAXKHU
Maxalllil MaB4yJ] acT, KM Jap WH € OH Maxaylnau 4yrpoduéi
Mamxypaan (wupunii — nap byxopo, maxamrnamii — nap Ca-
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MapKaHf, pymonii — nap XydaHn, ¢aneapii — nap BoauM 3a-
paduioH, xosanuneii — map XaTloH, dapeosil — nap JlapBos,
eanyil — nap Bany Ba r.).

JATUDA / JTIATUD®AI'YWU. SBnsercs >xaHpPOM CaTUPHI,
aHAJIOTUYHBIM aHEKJIOTOM B YCTHOW M MUChbMeHHOU ¢opmax. B
Ta/PKUKCKOW TPaaUIIMOHHON KyJnbType XaHp JnaTuda HMeeT
JpeBHIOI0 UCTOpUi0. CHHOHUMHUYHBIMY 1amugha CIUTAIOTCS Ta-
KHe OBITYIONINE HAa3BaHUS, Kak maman [matal], mamanu Agpanou
[matali Afandi], Kuccau Agpanou [qissai Afandi], xuxosu
Aganou [hikayai Afandi], Aganoucyu [Afandigoyi]. Jlatuda
ABIIETCS TOHKUM M IOMOPUCTHYECKHM H300pa)kKeHHEM SIH30-
JIOB >KWU3HHU, BHICKA3bIBAaHUI Ieposi WM HECKOJBKUX T'epOeB, KO-
TOpBIC BBIPAXAOTCS B (OpPME HECKOIBKUX TMPEAIOKCHUN |
KpPaTKUX JHAJoroB. XapakTepHas OCOOEHHOCTb, OTIMYAIOIIAS
narada oT IPyrux BUAOB PaccKasa, 3aKIF0YaeTcs B €€ JIAKOHHY-
HOCTH; B JAHHOM >KaHpe coObITHME HauuWHaeTcsi 06e3 ocoboro
BCTYIUICHUSI WIH C OYEHb KPATKOTO M CXKAaTOTO MpOJIora, Mmoiy-
YaeT MHTEHCUBHOE pa3BUTHE M 3aBepiieHue. [lepconaxamu na-
TH(da 0OBIYHO OKA3BIBAIOTCS OWH, HHOTIA — JBa M O0Jee repos,
JEHCTBUSL KOTOPBIX OBICTPHI W KOPOTKH. [ 'TaBHOM 0coOeHHO-
CTBIO JJAHHOTO JXKaHpa SBISIOTCS MPUMEHEHHE (HPa3eoIOTU3MOB,
MHOTO3HAYHBIX U KPATKHX CIIOB M CIOBOCOYETaHM. B psane na-
Tu(da UCHOIB3YIOTCS OacHU, rie OObEKT CaTUpPbl MU OMOpa
n3o0paxaetcst B oOpa3e 3Beps, NTUIBI WIM TpeaMeTa. Y CcTHas
TQDKUKCKAsh TPaAMLUs pacckaza aHeKaoTa — .Jaamughacyu
[Latifagdy1] uMeeT mpocTyo U TOYHYIO (OPMY U CTHIIb BBIpaA-
KCHWUSI, TJIe COOBITHS Pa3BHBAIOTCS Yepe3 JCUCTBUS HAPOIHOTO
nepcoHaxka, u3BectHoro kak Adanau [Afandi], Hacpumaun /
Hacpunnuna-adganau [Nasriddin / Nasriddin-afandi], Mymduku
[Mushfiqi], unorna — Kanu 3upak [Kali zirak] nin Kyca [Kosa].
JlaHHBI Tepoil oTpakaeT JHMIO OOMIecTBa W OOIIEHAPOIHBIN
MOPTPET, ACUCTBHS M CIOBA KOTOPOTO BHIPAXKAIOT KYJIBTYPHO-
TICUXOJIOTHYECKHE, COITUATBHBIC U ICTETHYCCKHE B3IJISIBI HAPO-
na. Hapsiny ¢ BblllieHa3BaHBIMU TE€pOSIMHU, B TAIKUKCKUX JaTUda
OBITYeT sl IEPCOHAXKEH, N3BECTHBIX B OINpEIeJICHHOW MECTHO-
cti win peruone (wupunu [shirini] — B byxape, maxarnamii

141



[mahallatt] — B Camapkanze, pymonii [rOmani] — B Xy/DKaHze,
Ganzapi [falgari] — B 3apaduioHckoll IONWMHE, X08anUHIi
[khavalingl] — B XatmoHckoMm peruoHe, dapeosi [darvazi| — B
Hapgo3e, ganyii [vanji| — B Banmke u 1.1.).

LATIFA / LATIFAGUI is a genre of satire, analogical to
the anecdotes of oral and written forms. In a Tajik traditional
culture, /atifa has an ancient history. So existing name as matal,
hikoyai Afandi, qissai Afandi, and Afandigui are synonymous.
Latifa is a fine and humoristic view of life episodes, hero’s or
several heroes’ statements, which are expressed in the form of
several centences and short dialogues. Typical specialty
deferring latifa from other kinds of stories is concluded in a
laconism, an event starts without special introduction or very
short and brief preface, develops and finishes intensively. A
main specialty of the genre is the use of idioms, polysemantic
and short words and word combinations. Fables, where the
object of humor is shown in the figure of animal, bird, and thing,
are used in a number of latifa. An oral Tajik tradition of
anecdote telling — latifagui — has a simple and exact form as
well as expressive style, where events develop through the
actions of folk personage known as Afandi, Nasriddin Afandi,
Mushfiki, sometimes — Kali Zirak or Kusa. This hero reflects the
person of society and a national portrait, actions and words of
which express cultural-psychological, social, and aesthetic
views of people. Equally with above-mentioned heroes, a
number of personages, known in a certain place or region
(shirini — in Bukhara, mahallati — in Samarqand, rumoni — in
Khujand, falgari — in Zeravshan valley, khovalingi — in Khatlon,
darvozi — in Darvoz, vanji — in Vanj etc.), exist in Tajik latifa.

JUBOCAY3M — HaBbM XyHapu Ay3aHaarucT. UyHHH HOM
Merupaa OMHOOap OH KM MabHOM XyHAapu AYyXTaHH JIMOOCXOH
TYHOTYHHU Map/I0Ha, 3aHOHa, OayaroHa, apycit Ba raiipa acr.

JIMBOCAY3M (nocn. ¢ TamK. - IIATbE OJSKABD») - BUI
LIBEUHOI0 pEeMecia, MOPTHOE PEMECO, OTHOCAIIEeCS K HU3ro-
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TOBJICHHUIO OACKbI H(GHCKOﬁ, MYX(CKOﬁ, I[eTCKOI\/'I, OJCXKObI IJIA
HCBECTHI U OP.

LIBOSDUZI (verbatim from Tajik — ‘sewing clothes’) is a
kind of sewing craft, a tailor’s craft concerning the production of
women’s, men’s, and fiancée’s clothes etc.

JIYJABOJIMAIIT (uur.: TATCAPH / BOJIWILT)
JIYJIAKABOB (uur.: TABBOXI)

JIYXTAKCO3M — xyHapu 6ajeny COXTaHM JTyXTaK a3 Jiar-
Taxou TYHOTYH, MaxTa, mamM, 4yo Ba r. H nyxtakxopo Oapou
003uu KynakoH Mecosani. VHYyHHMH, a3 MaBoAau HOMOypaa
JYXTAKX0€ COXTa MEIIABaHJl, KU Jap caXHau TeaTpH JIyXTaK HUC-
tudona 6ypaa memasan. bapou 003un KyIakoH JyXTakxo 00-
A1l TYHOTYH OOIlIaH[, YyHKM OHXO J1ap XWHHU 003 0a JTyXTakxo
Ba3u(aBy HAKUIXOM MyXTaaudppo menuxania. MaxcycaH, Tyx-
Tapyaxo 0a nyxTakbo3in xaBacu Oeanmoza nopana. OHxopo 6a
TaBpU XaKUKH IYCT [IOIITA, Hnroxy6I/IH MeHaMosiHI. JIyxTak-
003#1 ap Kynak XUCCHUETH MoAapupo Oemop MeHamosid. SIbHe
KyJaK HucOaTu 304a FaMXOpUM MOJAapOHa 30XUp Hamy[a,
padTop Ba MyHOocHOaTepo, KU Moapanl HUCOAaTH § MEHaMOs/,
QyxTapya HUCOATH 304aaall TakKpop MEHAMOSII.

MaBoau uctudonamaanaa: 4yod, Tyrma, JaTranopa, mnaxra
Ba PECMOHXOM PaHIHMH.

JIyxTakxopo 60 Iy HaMyJ MECO3aH]: MYJIOUM Ba pUIITAIC.
Xap SIKM OH Tap3u KOHKPETUHU Tal€p KapAaHU XyIpo AOPal.

JIYXTAKCO3M — pemecno M3roToBlIEHHsS KYKOJ M3 TKa-
HEW, BaThl, IIEPCTH, IepEBA U Ip. DTU KYyKJIbl U3TOTABIMUBAIOTCS
JU1st urpbl fertei. M3 aTux mMaTepualioB M3roTaBIUBAIOTCS KYKJIIbI
JUIsl KYKOJIBHOTO TeaTpa.

a TakKexyHapu OaJeuy COXTaHM JIYXTaK a3 JIATTaXOu I'yHO-
T'YH, IIaxTa, namm. J{s 1eTCKOi Urphl KyKJIbl ObIBAIOT Pa3HBIMHU.
JleBoukH urpasi B KyKJIbl «IIOpy4aroT» UM pa3Hblie ponu. Urpa B
KYKJIbBl IMEET Ba)KHO€ BOCIHUTATENIbHOE 3HAUYEHUE, IMMOCKOJBKY C
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JIETCTBAa BOCHUTBHIBAET B HEM UYyBCTBA MATEPUAHCTBA U OTBET-
CTBEHHOCTH, 3a00ThI B menoM. [loaTomy, urpas B KyKIbI, OHa
IOBTOPSET CJIOBA U OCTYIKH CBOEH MaTEpH.

MarepuanoMm [js WU3TOTOBJICHHS KYKOJ SIBIISIIOTCS: JIEPEBO,
BaTa, TKaHb, IyTOBULBI, PA3XJIMYHBIE LBETHHIE HUTKU W IIp.
['maBHBIX BUIOB KYKOJI JBa — MSATKUI U HUTOYHbIA. Kaxaplii u3
HUX UMEET CBOM KOHKPETHBIN CIOCOO M3rOTOBJICHHUS.

LUKHTAKSOZI is a craft of producing dolls from cloths,
cotton, wool, wood, and others. The dolls are produced for
children’s games. Dolls are also produced from these materials
for a puppet show.

Dolls are different for children’s games. Playing with dolls,
girls ‘give’ different roles to them. The doll game has an
important didactic significance because it cultivates the sense of
motherhood, responsibility, and care as a whole. Therefore,
playing with dolls, a girl copies the words and actions of her
mother.

The materials for producing dolls are wood, cotton wool,
cloth, buttons, different color threads etc. Main kinds of dolls
are two — soft and thread. Each of them has its concrete way of
producing.

MAKOMXOHM — xyHapu nupokyHaHaaruu mycukuct (1),
KM KaOx1 a3 xama Mupo (caposiHIard Ba HaBO3AHIArW)-U KaHPH
MYCHK#Z — MakoMpo nap Hazap aopan. u xyHap ycnyOu uypo
(2)-u xynpo nopan. bunobap uH, 6a MAKOMXOHI HUPOU CYPYILy
OXaHTXOM Jap WH ycily0 MEXOHAAarii HU3 BOPHJI MeEIIaBaH].
XKanpu MakoM — jkaHPU MYCHUKHU KJIACCUKUU TOYUK Oa IIymop
MepaBaa. A3 MH Py MaKOMXOHW — XyHapH MpOQEeCCHOHAIHCT.
Jlap oH oxaHrxou Oucépacpad TOYMKH Ba HIEbPXOU KIACCHKM
uctudona Oypna memaBaH[. XyHapd MaKOMXOHH Ty3allTaHU-
TaXCWJIPO a3 pPyHd METOJMKAaUMaKTaOXOW CYHHATHH YCTOII-
IIOTUPJl, TOHUCTAaHU HJIMH MakOMOT Ba OBO3U TaOWU Xeje Ba-
CEeBbBY TapOMsU TypyCcTH OHPO Tanad MEHAMOSII.
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MAKOMXOHHM — My3bIKalbHO-HCIIOIHUTENBCKOE HCKYC-
CTBO, MOJpPa3yMEBAIOIIEE MPEXKIE BCEro, UCIOIHEHHE (TIEeBUe-
CKO€ UM WHCTPYMEHTAJIbHOE) MAKOMOB. DTO HCKYCCTBO HMEET
CBOI1 cOOCTBEHHBIN CTHIIb ucnoiHeHus (2). U3-3a aToro B Hero
BXOJIUT TaK)K€ HCIIOJIHEHUE IEeCEeH U MEJIOJAUNA B ITOM CTHIIE.
Kanp MakoM — xaHp KJIaCCUUYECKON TaJP)KUKCKON My3bIkH. [1o-
TOMY MAaKOMXOH# — 3T0 MpodeccuoHanbHoe UCKYcCTBO. B Hem
UCIIOJIHAETCS KJlaccudeckasi My3blka M Kjlaccuueckas nob3us. B
MaKOMXOHH HCIOJIb3YIOTCS MHOTOBEKOBBIE MEJIOJAUM U U KJlac-
cuyeckasl 1os3usi, INIaBHBIM 00pa3zoM, raszeian. MakoMXoH# He-
BO3MOXXHO 0€3 CHEeNTaJbHOr0 O0pa30BaHMS MO TPATUIUOHHOMN
METOJIMKE YCTOJI-IIOTUPA, 3HAHUI HAyYHBIX OCHOB MAaKOMOB,
HOPUPOIHOro OOraToro rojioca MIMPOKOro IUana3oHa.

MAQOMKHONI is a musical performance art, meaning,
first of all, the performance (vocal and instrumental) of magoms.
This art has its own style of performance. Therefore, it also
includes the performance of songs and melodies in this style.
The magom genre is the genre of classical Tajik music.
Therefore magomkhoni is a professional art. A classical music
and a classical poetry are performed in it. Many-centuries-old
melodies and classical poetry, mainly ghazals, are used in
maqomkhoni. Magomkhoni is impossible without the special
education according to a traditional method ustod-shogird, the
knowledge of scientific fundamentals of maqoms, and a natural
rich voice of wide diapason.

MAPCHUS /| MAPCUSIXOHH — Xaupu MaH3yM a3 0COpH
mu(oxur MapayMH TOYUK, KU Jap cyT Ba MOTaMu Kace rydra
myza, rystuaa 6a 3ukpu cuaTxoBy XUCIATXOU HEKH MapXyM,
MakKoMy YOWUIoXu ¥, cy3y TIyA03 Ba MOTaMU NaiiBaHAOHY
HA3IUKOHAI, XyIIIOpU TysHAa a3 (aHoum nyHE Ba FaHUMAT
HIyMypJaHu Mexpy Bado Ba HEKil Jap 3WHIArid Memapro3as.
[Talinonmy mMapcust 6a CyHHaTXOBY MapOCHMH CYTBOpPH UPTH-
00T pouiTa, a3 Cypyaxod MOTaMH KaJuUM capyauima rupudra-
acT, ku MamxyprapuHu oHXo «Kunm Cuéym» mebormas.
Aurbopu cyrBopuM mupoXun Mapaymit 06apaxo Oapou mIaki
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rupuTaHu )KaHPU KUTOOMHM Mapcus HHU3 3aMUHA TY30ILITaH],
KM HaXyCTHH HaMyHaXOM MabJIyMHU OH Jap ocopu Pynakin 6ok
MOHJIaacT. Mapcusi j1ap CyHHaTH MH(OXUM TOYUKOH MabMy-
JaH 00 OXaHTXOU MyPryJio3 Ba XamMpox 00 HOJAXOHW Xy3HAHTE3
cypyaa memaBan. Mapcusxoun «bauaskam», «YHonu 0060»,
«Abnynmauugqonam Oamam», «Tapmay, «YcMOHYoHYMe» a3
MabMyJITapUH HaMyHaXxou CYpyAXOHM MOTaMH MapAymii 0Oa
IIyMoOp MeosiHA. SIKke a3 CyYHHaTXOM MapOCHMH BHUAOB 00
MapxyM Ba a30ll0pii, 6axycyc, nap XajaKau 3aHOHH XOHaBOJaH
[IaxXCH Japry3aiiTa, XOHJAaHd MapcHs TaBacCyTH Ha3IMKOH Ba
¢ Oemrap sk Hadap MoHaHIA (TYSAHIA)-U MAPCUAXOH IypCy3
acT, KM Mac a3 Xxap nopa (4ymiia)-d TaMOMIIYyAa, AUTapoH 60
OBO3M HABXa XaMpoX MelIaBaHA. Mapcus Ba MapCHIXOHA Jap
MUHTaKaXxOu TYHOTYH JOPOM BHXKArWXOW XyJA acT. A3 yymia,
nap Hoxusu Bany mapocumu BHIOB Ba nadH, KU 00 mapcu-
SXOHI XaMmpoX acT, «['oBopan HO3» HOM JOpaj, nap HOXHSIH
Founuit mapcusixonii 60 rysugaruu K Hadap Ba XaMpPOXHUBY
XapakaTXOMU XOCH XajKau 3aHOHU HaBxarap «Camab» HOMHIA
MemiaBaja, jaap Oapxe a3 BOJMXO MapoOCUMH MapCHSIXOHUBY
HaBxarapit 60 Homu «Yop Kammmaan» MabMyl O0yaa, To 6a X0
xud3 rapaunaact. Jlap 6apxe a3 MUHTaKaxo Mapcusxo Oa ma-
KJIK pyOOUXOU CYTBOPH XOHJa MEIIaBaH/I.

MAPCUS / MAPCUSAXOHM SIBnsieTcss yCTHBIM Tpaauliv-
OHHBIM KaHPOM TaJPKMKCKOTO Hapo/a, KOTOPBIA BBIPAKAaETCs B
MO3TUYECKON (hopMme snuTaduu, MOCBAIMEHHON Ybei-TH00 KOH-
yrHEe / THOENTU M UCIOJHIETCS Ha TPAypPHBIX IIEPEMOHUSIX; dIie-
rusi. B mapcus Bripaxkarotcst 005ib yTpaThl OJIM3KOTO YEIOBEKa,
Apyra, BbAAIOLIEHCS IMYHOCTH, YIIOMUHAIOTCS €ro JIydlIne Ka-
4ecTBa, TaJlaHT, 100pble AesHus. Yepes onucanue QyLHIeBHOTO U
HMOLMOHAIBHOTO COCTOSHUS OJIM3KHUX YCOIIIEro, aKLlEHTUPYET-
csl BHUMaHUE Ha TeME TJIEHHOCTH M ObICTPOTEUYHOCTH MHUPCKOM
KU3HH, HAIOMHHAETCSI IEHHOCTh KaXKIOTO MTHOBEHHS, TAKHUX
KauecTB, KaK BEpPHOCTb, YECTHOCTb, NoOponerens U T.I. Bos-
HUKHOBEHHUE JKaHpa MapcHsl CBA3aHO C UCTOPHEH TpaypHbIX 00-
ps0B, TpaauLuil 1 GopMUPOBAHMEM IPEBHUX TPAYPHBIX IECEH,
K CaMbIM M3BECTHBIM U3 KOTOPbIX oTHOCUTCS «Kuuu Cuépymn.
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YcTHas HapoaHas TpaypHast MO33Us MO3Ke MOCIyKUIa OCHOBOM
Ui popMUPOBaHUS TUCbMEHHON (DOPMBI TaIPKUKCKHUX DJIETUN —
Mapcusi, paHHHME IIPUMEPBl KOTOPOH COXPAHUIIUCH B 11033UH Py-
JTaKH.

B Tajxukckoi ycTHOW Tpaauuuu Mapcus OObIYHO MCIIOJNIHS-
IOTCS C TPYCThIO M INpUuYUTaHusAMH. K camMbIM H3BECTHBIM
HApOJHBIM TpPAaypHBIM TECHSAM OTHOCATCS TaKU€ MapcHsi, Kak
«baugaskam» [Bachayakam], «YHounu 060060» [Jani baba], «AG6-
nyamaguaqonam Oanam» [Abdulmajidjanam balam], «Tapmay
[Tarma], «Ycmonyonym-e» [Usmanjanum-e]. Oaun u3 Tpagu-
LIUOHHBIX OOPSAJIOB MPOLIAHUSA C YCOMNIINUM UCIIOIHAETCS ero / eé
POJCTBEHHUKOM, a Yallle — POACTBEHHULIEH, KOTOPBIH / KoTopast
NPOU3HOCUT KYIUIET WU MpeuiokeHue u3 Hero. Ilo okoHuaHuu
KaX/I0TO KyIUIeTa, JPyrue NPHUCYTCTBYIOLIME >KECHIIMHBI IOJI-
JIep>KMBAIOT UCIIOJIHEHHE I'POMKHUM IutadeM. Mapcus u e€ ycr-
HOE HCIIOJTHEHUE — MAPCUAXOHI UMEET XapaKTepHbIE 0COOECHHO-
CTH B pa3IMYHBIX peruoHax. Tak Hanpumep, B Banmkckom paii-
OHE 00ps] NPOIIAHUs ¢ MTOKOMHUKOM U €ro norpedeHue cormpo-
BOKJIA€MbI MapCHSIXOHHU, U3BECTEH Kak [ oeopau no3 [Gavarai
naz]. B N'anunnckom (HbIHE — JleBalITUUCKOM) paiioHEe Tpayp-
Hasl LIEPEMOHHUSI MAapCUSXOHU TpaJULIMOHHO Ha3biBaercsa Cama’
[Sama’], koTopast UCTIOHSIETCS OJHOM YKEHIIIMHOW M COTIPOBOXK-
JlaeTcs OCOOBIMH JBMXKEHUSIMHM TPYIIBl NMPUUUTAIOIIUX >KEH-
IIMH, BCTABUIMX B OOJbIION Kpyr. B HEKOTOpBIX noJIMHAX co-
XPaHUBILUIICS MOHBIHE TPAypPHBIA OOpPSA MAPCUSIXOHHU, MPUYHU-
TaHUU W IU1a4a U3BECTeH Kak Yop kawwodan | Yopxawi [Jar
kashidan / Jarkashi]. B bapranrckom u Pymonckom paiionax
TpaypHasi IEPEMOHHS MAPCHSIXOHU U MOTpeOeHIE MCTIOIHIIOTCS
B COIPOBOX/IEHUH yIapHOTO MHCTpYMEHTa dagh. B psne peruo-
HOB YaCTMYHO COXpaHMJIACh YCTHAs TpaJuLUs UCIIOIHEHUS Tpa-
YPHBIX pyOou.

MARSIYA / MARSIYAKHONI is an oral traditional genre
of the Tajiks, which is expressed in a poetical form of epitaph,
devoted to one’s death and performed in funeral ceremonies;
elegy. In marsiya, the pain of the loss of closer person, friend,
and outstanding personality is expressedas well as his/her best
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features, talent, and good activities are mentioned. Attention is
focused on the theme of the perishability and transience of
temporal life as well as the value of each moment, such
characteristics as reliability, honesty, virtue, and others are
reminded by describing the psychical and emotional condition
of the relatives of dead. The origination of marsiya genre is
connected with the history of burial ceremonies, traditions, and
the formation of ancient mourning songs, «Kini Siyovushy
belongs to the most known of them. Folk funeral poetry served
as the basis to form the written forms of Tajik elegies — marsiya,
early samples of which were preserved in the poetry of Rudaki.
In a Tajik oral tradition, marsiya is usually performed with
sadness and lamentations. Such marsiya as «Bachayakamy,
«Johni Boboy, «Abdulmajidjanam Balamy, «Tarmay, and
«Usmonjohnom-e» belong to the most known mourning songs.
One of traditional ceremonies of parting the dead is performed
by his/her relative man, but often — relative woman, who
pronounces a couplet or sentence from it. On finishing each
couplet, other present women support the performance with a
loud cry. Marsiya and an oral performance of it — marsiyakhoni
— have typical specialties in different regions. So, for example,
in Vanj district, the ceremony of parting and burying the dead
accompanied with marsiyalkoni is known as Govoroi Noz, in
Ghanchin (now — Devashtich) district, funeral ceremony
marsiyakhoni is called Sama, which is performed by one woman
and is accompanied with special motions of the group of
lamenting women, standing in a large circle. In some valleys,
funeral ceremony marsiyakhoni, lamentations and cry has
existed up to now and is known as Jor Kashidan/Jorkashi. In
Barkhang and Rushon districts, funeral ceremony marsiyakhoni
and burying is performed by accompanying percussive
instrument daf. An oral tradition of performance of funeral
rubois has been partly preserved in a number of regions.

MAXCH / MAXCUAY3M — xynapu nyxtanu noitagp3onu
YapMUM MYJIOMM, KU Japo3uall TO 30HYy acT. Maxcil HOomymuu
xoca acT. OH ap Ay IIAaKJI MabMyJl aCT: 3MMUCTOHA (MalIMil) Ba
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ToOucTOHa. Maxcit — MOMyIIMKM MYJIOUMY KoJlabu MONpo Meru-
pudrarii meboman. Jlap 6epyH oHpo 00 Kaiyin Ba Aap XOHA —
ounynn xarym menymana. OHpo Myiicapenon € 3aHoH Oapowu
noxapa Hu3 Menymani. Jap 0ab3e HOXHIXO JTap pPy3d MOTam
Memymang. Jap nexaxo oucéprap ucrudoga Oypaa MeraBa.

A3 naxym Koxupos My3zaddap Yadbboposuu, comu 1960 rta-
Ba/UTy [ mrymaacT. bo xyHapu kocubn Mmamrya meboman. Kacou
MaxCUAy3M a3 magapy 000051 Mepoc MoHAaacT. ba uH HaMy U
XYHap a3 xypad Mmamryia act. Jlap uH kop 0a ¥ xamcaparll
KanangapoBa Ha3upaxon AmrypoBHa, coiu TaBajuryaam 1960
Ba (hap3angoHall €pii MEpACOHAH/I.

Cypora: m. Xy4aHa, kydyaun 6a HoMHM Mypomun Xyd4aHnd,
xaBiuu Ne 35, tei: (83422)4-53-10.

[Mapxu maxcynore, ku Meodapaa: MaxCUXOU MyXTaaud,
HAaUMOKXOHU I'YHOT'VH.

V a3 ce Hamymu mMaBox muctudoaa Ba MaXCyJoT Taiép MeHa-
Mosia: 1) wapm (monu Xywann); 2) mMadaika (Mo XUTon); 3)
Kaparat (Mo XHuTom).

XyHapu KOCUOI — MaxXCUAY3i aBIIOIA acT.

[Magapu Kogupos My3saddap Yab6oposud — Koaupos Aoay-
camaz PaxumoBuy ycroau kacOu xem Oy.

orupmone, kxu ¥ Tapbus HamMypaact: nucapaimn Koaupos
MyOunyor My3adbdaposuy 16.10.1984. rtaBayuryny mrygaacr.
Ten: 918-81-48-08. Epmamumu mamap Oyma, xaM3aMOH Jap
anoxujari 6a uH kacO Marrys MedoIa.

MAXCH / MAXCHUJIY3U — pemeciio M3rOTOBJIEHHS KO-
KaHHOM 00YBM JUIMHOM 0 KojeH. Maxcit upe3BbIlYaiiHO CIelu-
¢uyeckas o0yBb: OHa ObIBaeT ABYX BUJOB: 3UMHSS U JICTHSS.
BHe nomenienust Maxcii HOCSIT € TrajoNIaMH, MOCKOJIBKY MO0~
Ba Maxci MArkas. CTapuku U KEHIIUHBI HOCAT MaxcH U 1UId Jie-
4eOHBIX IIeJIeH, TITaBHBIM 00pa3oM oT Oose3Helt Hor. B HekoTo-
PBIX MECTHOMTSIX B Tpayp *KECHILMHBI HaJEeBalOT Maxcil. B cene-
HUAX B OOJIBIIIEH Mepe HOCSIT MaxCid.

MAHSI / MAHSIDUZI is a craft of producing leather shoes
with the length till kneels. Mahsi is specific shoes: it is in two
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kinds: winter and summer. Mahsi is worn with galoshes outside
because the sole of mahsi is very soft. Old people and women
carry mahsi with curative targets, mainly against the illness of
feet. In some places, women wear mahsi for mourning events.
To a large extent, mahsi is carried in villages.

MAIINIIOTAI'NA — Xany3 map rysamTaxou ayp 3aHOH 0a
OPOHIIN Py, yammMy aOpyBOHH Xy aXaMUSIT MEIOJAHI. XaH-
romMu xahpuérxon OOCTOHIIMHOCOH Aap Hoycxou [laHyakeHTH
KaauM (HOYCXOH 3aHOHA) map 0apoOapu 3eBapOTy CypMaro Cyp-
MaJOH, CAaHI'XOM CypMakaili, cadenaro ro3a HHYYHUH KOIIYH-
Hakxo Hu3 mapédrt mymaann. Jap «Jlyratu uumrtadcuian
tounkin-u C.Atan (Kymmér, 4.12, dymanoe, «pdon», 1976)
YYHMH OMagaacT: MYHYMHAK — aHOyp4Yau HO3YKH JIAOTYHVK, KU
00 Baii a3 6agan Ba arpodu yammM Myipo yuHaHI. MH amanpo
00 pecMOH (pHIITa) HU3 aMaJIiil MEHAMOSH/I.

Bapou OonyBOH 0a BWXa apyCOH OpO NOJaHU daiimy adpy,
IacTy IMOWX0 MOsiM 3¢007 Ba IIYFIM XaMapy3a 0a mrymop Mepa-
Bax. A3 kagummyaiiém 3anonu [llapk 60 tap3y ycyiaud opo Jo-
IaHu xyn ¢dapk MyKapaHa. BOHYBOHH MO CaICoaxoCT, KH
Jammy aopyu xyapo 6o cypmaro yema (aur.: Cypma / Cypma-
Kamu; Ycma / YeMmakaini), pyiipo 6o cadenaro cypxi (ro3a)
Ba JacTy MoWpo 00 XuHO (HHMTI.: XUHOOAHAMA) OpPOHII MEIO-
JaH/I.

Jap rysaira 3aHOH acocaH Oapou OexTap IIyJaHH PacHIIN
aOpyBOH a3 ycMma, YyecMau XYIIK € YyecMad 4yIIak, yemau tap (map
0ab3e MAHOTHUK YCMaW Tappo YcMau KaOy MEHOMAaHI) PaBFaHU
0oxomy madToay, paBraHu OegaHqup, paBraHu Kopyp uctudo-
na MeHamyaaun. MMagayaud xap mab memr a3 xoo 6a aOpyBoH Ba
perian MUXaxo paBFaHHM T'yJ0XTau Oy3po MEMOJIMIAHI, TO KH
aOpyBOHY MIDKTOH CUEXY Fadc maBaH.

Jap Kaporeruny /JlapBo3 Hu3 OaliHU 3aHOHY OyXTapOH UCTH-
(omam Ycma yyH aMaiid OPOMILIA Ba pacuIld adpyBOH XucoOuma
memya. bapou 6a taptub maposapmaHu aOpyBOH OHXO HHU3 a3
MYYMHAKy pecMOH uctudoga Mekapaang. bocToHIIMHOCOH Gap
OHAH[, KX MapAyMH dPOHHHAXK0[ 0a BM)Ka 3aHOH XaHy3 Aap 3a-
MoHHM AXypa Ma3no abpyBoHU Xyapo paHT Mekapiaana. Xadpu-
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ETXOHM apXeoJIoril COOMT HaMydaHI, Ki OPOHIIHN PYIO aOpYBOH a3
Tapadu 3aHOH Jap Xa30pCOJIAXOU 2-M TO COJIIIYMOPHH MO HH3
BYYY/ TOIITaH/I.

Bocrormmuoc Annpees M.C. mydaccanrap map 0o0atu
OPOHUILOTH 3aHOHHU BOAWM Xyd MabIyMOT J0Ja, MErysa, Ku
OHXO aHbaHAXOM KAAUMU HCTH(OZAX OPOHUINH YalIMy adpypo
map xyn Hurox, momraanna. Jdap Xyd 3aHOH ojaTaH daiiMmMy
abpypo 00 rpadur-cypmacanr padnr mMekapmadn. Ilenr a3 ucru-
dboma cypmacaurpo map mup Meuymionnmanna. ba dammonun
Kymaky Has3ox Kapub 40 py3 cypMa MEKaIIuIaHd, TO KA YalIM
KaJIOHY PaBIIaHy AypaxIIoH IIaBaj Ba MH WUKIOM HUMPY3XO Ja-
BOM JIOpaj.

3aHoHYy OOHYBOHHM 3€00M MOpO 3apyp acT, Ku 0a KajJpu UH
TyX(au Xy1o1011 OpoUIIid OpacaH.

MAHIIIIOTAI'A / TpaiulIuOHHAST KOCMETHKA H K€HCKUIi
yxoa. — Emé ¢ apeBHOCTH >KCHIIMHBI 00Opalajid BHUMaHUE HA
CIIeMAJIbHBIN yXOJ 3a JIUIOM, TJlazaMu u OpoBsimu. Cpeau ap-
XeoJIoruuecknux Haxoaok JlpeBHero Ilanmxukenta Hapsay ¢
IOBEJIMPHBIMU M3JEIHUSIMU, OBUION HAWJEHO MHOXXECTBO CypMa-
IIOH, KaMHH IS CYpMakKallf, myapa — cadena, a TakKKe CIIEIH-
aJIbHbIE MUHIETHI — KolIUuMHaK. B ciaoBape «Jlyratu HumMtadcu-
jman Toyukiny («I1oIyTONKOBEIA CIIOBAPh TAMKUKCKOTO SI3BIKAY)
Canpugnunaa Annain (Kymmuér, 1.12, Jymanoe: «pdom», 1976)
MPUBOAUTCS: MyHYMHAK — HEKHBIM TOHKMH MOJIOTOYEK, KOTO-
PBIM C Tella M BOKPYT IUIa3 yOHpaeTcs JHIIHUE BOJIOCUKH. HO-
rJla BMECTO MOJIOTOYKA MCIOJIL3YIOT HUTKH.

CroJleTUIMH KEHIIMHLI BOCTOKA HMCIIOIB30BaIM IS Ijia3 U
opogeil cioppMy (cM.: Cypma / Cypmakamu) 4 yemy (cM.:
Ycema / Yemakamm), 11 auna nyapy — cadena 1 pyMsiny —
CypXi (ro3a), a Ul pyK U HOT — XMHO (cM.: XuHO / XHHOOaH-
au) (XHy).

Bces TpagummonHas KOCMETHKA UMeNIa U JeueOnsle ein. I1o-
9TOMY PAaCTEHHUS yCMa M XUHO HUCHOJIL3YIOT HE TOJILKO B CBEXKEM,
HO ¥ B cyXxoM Buze. Hapsiay ¢ aTuM OpOBH U PECHUILILI CMa3bIBa-
JINCh MacIaMH MUHOAJIS, IEPCUKA, a HA HOYb KO3HUM JKHPOM.

Kpynneiit uccnenoBarens AuapeeB M.C. KOHKPETHO ONKCHI-
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BaeT MHCIIOJIb30BaHUE JKEHIIHMHAMHU MOOJMHBI Xyd rpadur-
CypMacaHr Ui CBOMX OpoBeill U rias. g 3Toro, 10 UCIOIIB30-
BaHMs rpadUT KUIATAT B MOoadoKe. MM ke Kpacwid rias3a u 0po-
BU HOBOpPOXXIEeHHOro B TeueHun 40 nHel. DTO HM3HAYAILHO
obecrieunBasia oTIMUHOE 3peHue. CeroHs 3Ta TpaJAHIIKs KUBA.

MASHSHOTAGI is a traditional cosmetics and a woman’s
care. In the antiquity already, women paid attention to a special
care for their faces, eyes, and brows. Equally with jewelry,
many surmadon, stones for surmakashi, powder — safeda, and
special pincers - koshchinak were found in archeological
excavations of ancient Penjikent. Muichinak — a mild thin little
hammer, which takes unnecessary hair off one’s body and eyes,
is given in the dictionary «Lughati Nimtafsilai Tojiki» (semi-
interpretive dictionary of Tajik language) by Sadriddin Aini
(Kuliyot, v. 12, Dushanbe: «Irfon», 1976). Sometimes threads
are used instead of little hammer.

MMUCTAPH — xynapu 6ajgenu a3 MHUC Taliép HaMyIaHH Ta-
MOMH JIaBO3UMOTH PY3rop, CO3XOM MUCHHUA MYCHKH, YaBOXHUPOT,
apMyroH Ba raitpa. Muc nap XyHapMaHIu Xene uctudogau cep-
Tanab act, OMHOOAap MH MUCTapy XaM4YyH XyHapy MYCTaKHII Ta-
pakku kKapgaact. Jlap maxpxou KaauMaud TOYMKHUIIWH Maxall-
JaXoW MHCTapu By4yn nomt. Mucrapu gap capocapu Toyuku-
CTOH UMpPY3 XaM MabMYVJI acT.

A3 maximm Ycro Mup3o MaHCypoBH Mucrap, COJIM TaBally-
mam 1950, MuiutaTall TOYUK, MabIyMOTAIl MUEHAH MaXCyC, UC-
TUKOMAaTKyHaHIau mmaxpu Mcrapasiial, nexan MucrapoH. YcTo
Mup3o MancypoBu Mucrap a3 aMéMu 4aBoHHUAII 00 XaMpPOXH
majapain ycrto KkaaoHu MaHcypu mucrap gap maxpu Mcrapas-
maH 6a kacOu Mucrapii Maitny parGaT HamymaacT. Y KacOu
MHUCTapupo a3 majapaill 0a myppari oMmMyxra, Tanu 3uéna a3 30
COJI MeImaBai, Ku 00 UH KacOu Mucrapii 6a MapaIym Xu3Mar Me-
pacoHas.

XyHapu MHUcrapi 6apou oHX0 aygoni Oyna, nap masomu 300
COJI aBJIoj 0a aBiIOJ MEPOC MOHIA, TO UMPY3 (HabOIUIT J0pam.
Aitau xom, ycto Mup3o 6apou nemlOypau (haboausaT mucapail
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ycto Pacyn Ba qurap morupnam ycro Mckanmappo XxaMuyH mMy-
TaXxacCHCH MH coXa 0a BOS pacOHMIAACT.

Ycro Mupsou Mucrap, rapdyadie K4 gap aJoxXumari IyKOHU
MHUCTap: mpomrra Oomrajg xam, Bajie 0Oaxpu Taprubu KacOu MHC-
rapi Ba 3uén Hamouu cadu morupaoH gap Kosmeun xyHapxou
Mapaymud 1maxpu Mcrapasmian 6a xaiicu pox0apu TypyXyu MHC-
rapoH Irya, 6a morupoH cabak MeoMy3a.

JIykoHn kKopuM § map SK KUCMaTH XOHAW HMCTHKOMAaTHAaIIl
yoHrup Oyaa, XaMpOXH IIHUCcapoHaIll (haboIUAT MEKYHAL.

Ac000xou TaliépHaMyman y a3 3yMpad MHXOSHI: KapHalixon
TYHOT'YH, YOMHUKXOHW MUCH, KOIIYKXOH MUCH, Ta0aK € IabInXou
Mucid, ohTo0aBy AACTIIVSAKXOM MHCH, NacMOHAx0 Ba JUTap
OPOMILIOTH T'YHOTYHU MUCHPO Tal€p MEKyHa].

Tap3u Taitép HamMynaHu UH r'yHa ac000x0 00 JacTroxyu Max-
CycH KaguMad MHUCTapi cOXTa MeliaBan. SIbHe, JaCTTOXH MMC-
rapii xaM 0a MHCIIM JACTTOXH OXaHrapi IIyaa MeTaBoHand. AB-
BaJjl, Jap JapyHU TaHyp aHTHIITCAHIPO MECY30HAH[ Ba O0abx Aap
rapMuM OTall € aJ0BH OH, KM O€ HUXOST XapopaTh rapMuu Oa-
JaHA gopana, 60 acbo0M MaxCyC MeETajllM MHCHPO IOIITa, Iap
OTAIlIIOH METy30paH, Ki TO 0a MHUCIH OTall CypX IIyJaHH OH
HUTOX JIOLITa MelIaBaj Ba 0abnaH a3 oTallgoH ypo rupudra, 6a
Komabu Maxcyc € MmH3W KOoprapi Try30IITa, MaBOJAPO OpO
MEINXAH/I.

Ycro Mupson mucrap 00 mucrapii map Boaud 3apadIioH
Mamxyp Oyza, map akcap HaMOMIITOXXOHM XYHapXOH MapIyMil,
(dhecTUBaIy 03MYHXO IIMPKAT Bap3uIaacT. bexTapuH macTpaH4u
XYHapMaHJl HH COXTaHHW KapHAI0 CYpPHAWXOHW T'YHOTYHXa4M Me-
ooran.

MMUCT'APHU — xynoskeCTBEHHOE PEMECIIO HU3TOTOBJIICHHS W3
MeIU IIPEIMETOB ObITa, MYy3bIKaJIbLHBIX HHCTPYMEHTOB, YKpallle-
HUM, CYBEHHUPOB U p. Meap u3peBie HAIllJIa ITUPOKOE IIpuMe-
HEHHE B pemeciiax u o0pa3oBaja CaMOCTOSTCIbHBINA BUI XYI0-
»KECTBEHHOI'0 peMeciia Mucrapu. B ropojax cyirecTBoBaaud Ma-
xajum Mucrapu. CerogHs 3TO PEMECIIO OCTaeTCI OYeHb BOCTpE-
O0oBaHHBEIM B TamkukucraHe. PeMeciaeHHUK, 3aHMMAIOIIMICS
MUCTapHU Ha3bIBAETCS MUCTAP.
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Ycro Mup3o Mancypos (1950 r.p.), Tamkuk, oOpa3oBaHHE
cpenHee clennanbHoe, KuTeiab r. McrpaBmana, cemo Mucra-
poH. Ycro Mup3o MaHCYypoB — MHUCrap ¢ FOHOCTH HAy4HJICS
3TOMY PEMECITy OT CBOETO OTIla, YCTO KaJloHW MaHCypu Mucrap
B HMcrpaBmane. OcBouB 3Ty npodeccuto, oH yxe 30 JeT 3aHu-
MaeTCsl 3STUM PEMECIIOM.

Jlis Hero pemeciaomMucrapu — pogosoe. Yxke 300 meT ux pox
3aHUMAsCh dTUM PEMECIIOM, BOCIIUTHIBAET HOBOE ITOKOJICHUE U
MPOJIOKAET TPATUIHUIO.

B nHacrosmee BpeMs ycTo MHP30 NPHUBJICK H O0OYYHII CBOCTO
ChIHA, YK€ CTaBILIETO MacTepoM — ycTo Pacyi, a Takxke CBOEro
y4eHuKa — morupaa ycro Mckanmapa.

Yero Mup3ou mucrap, XoTss U UIMEET COOCTBEHHYIO MacTep-
CKYI0, OJTHOBPEMEHHO pabotaeTr PecrmyOnmKaHCKOM peMeCieH-
HHYECKOM KoJuie/ke T. McTpaBmiana.

W3 mpeaMeToB €ro HM3roTOBICHHS OCOOCHHBIM CIIPOCOM B
HACTOSIIEE BPEMsS IOJNB3YIOTCSA MY3BIKAJIbHBIC HHCTPYMEHTHI
kapHaii (cm.: KAPHAU / KAPHAMCO3N) u cypHaii (cm.: CO-
3TAPOIIN), yaliHUKH, JIOKKH, ITOCYJa, B OCOOCHHOCTH JIAbJIH
(TpaguIHMOHHBIE OAHOCKI), 0To0a U JacTHIysK, OpacieTsl, 60-
3yOaH/IbI 1 Jp.

B cBoeit paboTe UCHONBb3yeT Meub M CHEIUATbHOE TPATUIIN-
OHHOE 000pYyI0BaHKE, OJIM3KOE KY3HEYHOM HaKOBAJIbHE.

Ero usnenus BBICTaBISAIOTCS Ha MECTHBIX,0TC€UECTBCHHBIX H
MEXTyHApOJAHBIX BHICTABKAX.

MISGARI is an artistic craft of producing copper things of
life, musical instruments, adornments, souvenirs, and others.
From the earliest time, copper was widely used in craft and
formed a self-dependent kind of art craft misgari. Today, this
craft remains to be in demand in Tajikistan. A craftsman who is
engaged in misgari is called misgar.

Usto Mirzo Mansurov (born in 1950), Tajik, graduated a
college, dweller of Istaravshan, Misgaron village. Usto Mirzo
Mansurov is misgar from his youth, he was taught for the craft
from his farther, usto kaloni Mansuri misgar in Istaravshan.
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After becoming familiar with the profession, he has been
engaged in this craft already for 30 years.

The craft misgari is family to him. Their family has been
engaged in the craft already for 300 years, training a new
generation and continuing the tradition.

At the present time, usto Mirzo has attracted and taught his
son, who already became a master — usto Rasul as well as his
pupil — shogird usto Iskandar. Although he has his own
workshop, Usto Mirzoi misgar concurrently works in Republic
Craft college of Istaravshan city.

At the present time, the following things made by him are in
a great demand: musical instruments karnai and surnai; kettles,
spoons, plates and dishes, and particularly, la’li (traditional
trays), oftob and dastshuyak, bracelets, bozubahd etc.

In his work, he uses oven and special traditional equipment,
which is closer to a forage anvil.

His items are exposed in local, republic, and international
exhibitions.

MVY3AIY3U — xyHapu AacTH Talép KapaaHu mnoiadh3oau
YapMUU CYHHaTH — My3a. McTUKOMaTKyHaHIau BUJIOATH XaT-
soH, maxpu Hopak, kyuau Illamcymio IOcynos, xonau Nel7 / 2.
Conu taBayutygam 1952, mumnaram TOYUK, MablyMOTall MUE-
Hau Maxcyc.PaTxuanuHoB TemaxoH a3 aiiéMu 4aBoHi 00 KacOu
My3any3i Maiimy parbatu OeaHjo3a JOIITa, TO UMPY3 KYIIHII
MeKyHaJ, Ku §po 60 MH KacOM MyHOcHO Jap ryuiaBy KaHOPH
MaMJIaKaT IIUHOCAH].

Acocan 6apon ParxunauHoB TemraxoHn kacOu My3amaysi mMe-
pocii Oyna, ¥ uH kacObu aBioaupo 6awya a3 6006o0sm Oemrap a3
Oaponapam ®darxuaauHoB lllaxoOyaauH oMyXTaacT, KA TYJIH
3uéna a3 40 con memanan 00 WH KacO 6a Mapaym XuU3Mar Mepa-
COHAJ.

Tubku urtriion ycro Datxuanuau TemaxoH Tabpuxu Mai-
JIOMIITK My3aay3il a3 1aBpaxou KaJuM OF03 rapauaa, TO UH J1aM
a3 Oaitn Hapadraact. MacanaH, nap 3aMOHH KajuM 0a qyou mMy3a
4OpYK HOM Tmoiad3oyipo ucTH(OIAa MEKapJaaHA, KA OHPO a3
IIyCTU TapJaHW XaWBOHU KA&JIOHU IIOXJIOpP MECOXTaHA. SIbHe,
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nyctpo 60 aHao3au Mo 00 HaMakM OIIN MENa30HUJAH], CUIIAC,
0abau mymuaan 003 1ap HaMak MeXO0OOHHIaH .

WNuuynun, 6a 94opyK MOHaH] ITycTH Oy3po 00 Iyn Ba IIMpau
YyaB MEIMa3OHUJAH] Ba Mac a3 sSK4YaHA MyJiaTr 00 kapMaku 0o0-
JIOM ypo Tau€p MeKapAaHl, KU HOMH IIyCTU Talépuryaapo Ta-
rakii MCHOMHUJIaHJ] Ba a3 OH MyKil € yamOyc HOM moiad3om uc-
Texcoll Mekapaana. Papkuatu Mykid a3 yaMOyc Jap OH acT, KU
cokn yamOyc a3 coku Myki Oamanarap Oyna Ba XapAyd HH
nmoiad30IIxo siKkxena Tanép mrya, gamy pocT HaJOpaHI.

bosn rydT, ku 6aba a3 Mykii, yaMOyC Ba YOPYK a40I0HA MO
M¥3apo HCTEXCOJ KapJaaHa. AcllaH My3ax0 4aH] XeJl MeOOoIIaH
My3aX0H YOBaHI03MIO Oy3KaIllid a3 MycT Tailép MemaBana. My3au
(xup3aBoit) 6apou adcapoHy capO030H HUM a3 MyCT, HUM a3 Ma-
TOU CaxT, My3au 00 a3 pe3uH OMoja MEKyHaH]| Ba My3aH JiaT-
Tari a3 MaToM sIKpaHru 06a yapM MOHAH]I OMOJa MEKYHaH].

A3 OaitHu My3axou HOMOypAa My3au MWJUIMM CYHHATil a3
MIyCTU XAMBOHM KaJOHU LIOXJOp Tai€p merapaain. ABBaj IycCT-
po 60 Tap3y yCylnxou uHapMmco3il Tail€p Hamyaa Ba OHpO Aap
KoJIabM Maxcycu 4yOMH Mery3opanja 0abJ yapMpo aap oH 00
TapTUOU Xy OpO MEAMXaH[. XaHTOMH AyXTaHH OH 00 ay cy3aH
€ uH xu acbobu My3amysi aupadin My3apo a3 Koiaad OepyH Oa-
poBapa Mexy3aHz.

Ycero @arxunmuan TemaxoH a3 cababu 4YOHWHM Maxcycu
My3aay3id € MH KU JAYKOHU MaxCyJOTTaUEpKyHH HaJOIITaH
TaHKUCHHU 3u€ne Mekamaa. Ba To uMpy3 kame xam Ooraj aap
XOHaW UCTUKOMATHAI, K1 0apoH OH Xelie HOMYBO(UK acT, XaM-
poxu ¢ap3apgam ParxuaauHoB CanamMybMuH Oapou a3 OaiiH
HapadTaHu KacOM aBJIOJN KYIIUIIXOH 3U€e A0ITa, 6a COKHHOH
XU3MAaT MEKyHaH/.

bosn Tasakkyp 04, KM My3axou Tal€pHamynah YCTO
@arxunauan TemaxoH a3 yuxatu xene xyuicudar OynaH Oa
[pesunentu kumBap Yanoou Onit myxrapam Dmomainii Paxmon
XeJie MUCaHJ OMaJaacT. XaM3aMoH, K qy(tu Oapoum HamowMII
xamuyH TyX(a 6a OcopxoHau MUUTMH TOYUKHUCTOH Ba OCOPXO-
Hau Myaccucau JaBiiaTuu TeiaeBUu3noHHU «CaduHay TaKIuM rap-
JTUAacT.

Yero @arxupauau TemaxoH pap akcap HaMOMILTOXXOH
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XyHapXou MapIymid, o3MyHy (ectuBasixou maxpu Hopak, Bu-
7oty XaTiioH Ba maxpu /[lymanbe mmpkar Bap3una, 60 udru-
XOpPHOMaxo, TyX(paxou XOTHpaBHl, TUIUIOM Ba HUIIOHH CapHCHU-
Haruu «Abnounu Gapxanru YT» capdapos rapamnmaact.

MY3ANY3U. — pemeciio pydyHOTO U3rOTOBJIEHUS TPAIULIU-
OHHOM KO>XKaHHOU 00yBM My3a — CaIlory.

Vcero Tewaxon @amxudounos, XATEIb XaTJIOHCKOW 00J1a-
cty, r. Hypeka, yn. Illamcymio FOcymosa, mom Nel7 / 2, 1952
I.p., TAJDKUKA, 00pa3oBaHueE CIEIUaIbHOE CpeIHEe.

Pemecnio My3any3u st Hero pooBO€, 3aHUMAETCS UM OKOJIO
40 ner. OOydeH 3ToMy pemeciio cBouM aeaoM — Ycro bo6o, a
3areM Oparom ycro IllaxoOynmunom ParxuanuHoBsiM. [1o ero
CBEJICHUSIM:

K TpagumnmonHo# 00yBU OTHOCWIMCH IIOMHUMO My3a, TaKXkKe U
YOpYK, MyKii, yaMOyc. J{is U3roToBiieHus: 4OpPYK Opajach Koxka
IIesl poraToro cKota pa3mMepomM o0yBH, 3aTE€M OHA 3aCOJIMBAIACh
Hagonro. Ilocne msroroBneHust o0yBu, U Jake MCIOIb30BaHUS
00yBH, HOBYIO 00yBb IIPOAOJKATHU 3aCOTUBATH.

N3 ko3bel MKyphl IIyTEM KOINTEHUs €€ SYMEHHHUM COKOM, a
3areM 00pabdaTKOi MUHIAIBHBIM MacjIOM TOTOBHIIU HACTUIIKU —
tarakii. Ero ucnonb3oBanu 11si Ipyrux pasHOBUAHOCTEH 00yBH
— MYyKii, 9amMOyc.

OO0yBb My3a mpeicTaBlieHa HECKONbKMMM Bugamu. Jlns
CIIOPTUBHBIX COCTS3aHMIA 3Ta 00YBb M3TOTABIMBACTCS U3 KOXKHU.
A 17151 BOGHHBIX — THUIT KEP30BBIX CAIlOT — U3 KOXKH, CIIAHHOM ¢
TBEPABIMU COPTAMH TKaHU, My3a JUISI BOAHBIX PabOT — U3 pe3u-
Hbl. W elle W3roTaBiIMBaIOTCA TPSTMOYHBIC CAllOTH U3 OJIHOTOH-
HOM TKaHU OY€Hb OJIM3KOM MO BHUILy U KAUeCTBY KOXKE.

TpanuuMOHHBIE My3a HM3rOTaBIMBAECTCS U3 KOXKHU KPYIHOTO
poratoro ckora. CnepBa Koka 00padaThIBaeTCA COTJIACHO TeX-
HOJIOTUW YapMrapH, 3aTeM pasmeriaercs B Gopmy / matpuity. 1
TOJIBKO TOCIIE BBIACPKKH JIBYMsI UTJIaMU IILETCS My3a.

Ero yuenukom sBnsiercst ero cbiH CauamybMuH DaTXumain-
HOB.

VYero Temaxon @aTxuIIMHOB MPOCIABIEH CBOUMH BBICOKO-
ro KadecTtBa M3JAenusMU. HacTo BBICTABISIIOTCA Ha BBICTABKax,
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no TB. Ero my3a nMmeror mecro B HaunonansHoM Mmysee Ta-
JOKUKHCTAaHA

MUZADUZI is a craft of producing traditional leather shoes
muza — boots.

Usto Teshakhon Fathiddinov, dweller of Khatlon region,
Nurek city, Shamsullo Yusupov street, h. 17/2, born in 1952,
Tajik, graduated a college.

The craft muzaduzi is family to him. He has been engaged in
it for about 40 years. He had been taught for this craft by his
grandfather — Usto Bobo, and then was done by his brother, usto
Shahobuddin Fathiddinov. According to his information, beside
muza, traditional shoes also include choruk, muki, and chambus.
In order to produce choruk, the skin of cattle’s neck had been
taken to the size of shoe then it was salted for a long time. After
producing shoes and even using them, new shoes were
continued being salted.

Steps — tagaki — were produced from a goat skin by smoking
it with a barley juice and then by processing with almond oil.
They were used for other shoe varieties — muki, chambus.

The muza shoes are presented by several kinds. These shoes
were produced from skin for sport competitions. And for
military competitions, there was the type of kersey boots — from
the skin mixed with solid sorts of cloths. Muza for water works
was made from rubber. And rag boots were produced from one-
color cloth that was closer to the skin quality by sight.

A traditional muza is produced from the skin of cattle. First
of all, skin is processed accordingly to the technology
charmgari then it is put in the form matrix. And after curing
only, muza is sewn with two needles.

His son Saidmu’min Fathiddinov is his pupil.

Usto Teshakhon Fathiddinov is famous in his items of higher
quality. They are often exposed in exhibitions, shown on TV.
His muza is in the National museum of Tajikistan.

MYHUCAKJIY3HU / MYHUCAK — XyHapu 1yXTaHu J1u60-
CH a30710pUH 3aHOHA. MyHKCaK — TMOOCH MOTAMHUH 3aHOH Oy/a,
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a3 MaToOXoW paHraii cab3, kady/l, XOKUCTappaHr, CUMOO# TyxTa
memraBaa. Mu nuboc muéHban HU3 10paja, KM HOMU OH QyTTa
Mebouan.

MYHUCAKJY3H / MYHUCAK — pemeciio U3roToOBJIEHUs
TpaypHO# KEeHCKOH onexkapl. MyHHMCAK — TpaypHas >KeHCKas
oflek/a, IILETCA M3 TKaHEil 3el1eHOro, CHHEro, IMOO Ceporo
1IBETOB. JTa 0JeK/1a BEPXHAs U UMeET Mosc — GyTTa.

MUNISAKDUZI / MUNISAK is a craft of producing a
mourning woman’s dress. Munisak — a mourning woman’s dress
— is sewn from the cloth of green, blue, and gray colors. This
dress is outer clothing and has a belt — futta.

MVYXPAPE3W — xynmapu uctudoma Ba HakmbOaHai 00
MyXpa Jap COXTaHH OPOMIIOTH 3aHOHA MeOOIIIaI.

3e0u rapaaH, HaBbU OPOUIIM 3aHOHAECT, KU 0a HOMHU
MyXpau rapaas, ryiyoangak Ba raiipa Mmabmyn act. Hap Kymnoo,
Kaporerun, Jlapsos, 3apa¢mon — xadabdann, ryaybann, Kapo-
teruHu bono, Mactuox — keH4ak, JlapBo3 — Kamenak Ba Jap
bagaxmion — cemak, Map4oH, MapyoHU rapaaH MeHoMaHa. Jlap
KaauM 3e0M rapAaH a3 TaHTaxou THIUION € HyKpa Ba MyXpaxou
KMMaT0axocoxTa IIyjaa, OemTap OHpO 3aHXOM J0pO UCTH(OIa
MeHamynauza. Jap bomooou 3apadumion, mumonn ToYUKHCTOH,
Camapkanay byxopo 3e0u rapgan a3 TaHraxou MojLIOX# COXTa
nrya a3 sik4yaHJ KaTop uOopat act, KM KaTOpH aBBas 0a rapjan
qadc Oyma, OokuMOHIa TO Kadacw cuHa OBe30HaHH. bemirap
HYTd WH KaOwi3ebu rapaanxo TaBk jowT. Jlap Boauu Kyno6
HU3 a3 TaHraxou Oyxopo# (TWuio € HyKpa) 3¢0M rapjaH Me-
COXTaHJ, KM UMpPY3 Jap OallHW YaBOH3aHXO MabMyJ acT. 3e0u
rapJlaHxou NelTapapo a3 MapyoHM TaOUH MECOXTaH[, XOJIO
Ooman oHpo map (abpukaxo Ha ¢akart a3 MapyOH MHYYHHH a3
MyXpaxou CyHbil HU3 Tal€p MeKyHaHA. 3e0u rapiaiu Myxpari
Oemrap a3 Myxpaxou panra Ba cuéxy caden 6a 7-10 karop pe-
CMOH TaBpe YuJa MellaBaj, KA IIakjiaH Oa mepo3a € HaKIIN
3e0ou Iurape MOHaH] MellaBaj Ba YyHOH 0a Ha3zap mepacal, K1
oH TypOodii mynaact. ap Kynody Kaporerunu Iloén, Bap306
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Ba Kaparor 3e0u rapganu HyKparit MabMyJ acT, Ki OH 60 HOMU
3upa, TaBK € 3apex €1 MelaBa.

Xadabdana — xababannak, K1 K HaBb 3€0M rapJaHy 3aHOHA-
po rysan. Xadabagmpo Oemrap a3 rapad xasuHa (HaBBU
MyXpa), MapYOHHU CYPXH Maiina, 0ab3aH a3 HyKpa TypOod MeKy-
Hauja. Xadabang 00 paHrxou I'YHOT'YH Ba I'YJIIIAapTOR a3 SKIurap
(apk mexyHan. Opmarad Hakmxon xadabaHg poMOIIAKI, 4o-
pryia, cerviia Ba IIaH4ryiia MemaBsanna. bapou myxrapoH 4-6
Ba Oapou 3aHOHU KajoHcou 6-10 Top pecMoHpo ucTudoIa Me-
Oapann; 6apu xadabann 2-4 cM MemaBa.

MYXPAPE3MH — pemecno UCIONB30BaHUS U OPHAMEHTUPO-
BaHMs OMcepa U OycC 71 U3rOTaBJIEHHS KEHCKUX YKPAIIEHUH.

3e0M rapaaH — BHJ JKEHCKOI'0 HAIIEHOTO yKpallleHHs, KO-
TOPBIA TaK)Ke HW3BECTEH MO Ha3BaHHMEM MyXpaW Trapia,
ryiyoagnak u ap. B Pamrrckoit monmmue, KymiasgOe, 3apadimone
ero HaseBarOT — Xxadabann, ryiyoann, Bepxauii Kaporerus,
Mactua — xeHyak, JlapBo3 — Kamiejak U B bagaximoHne — cemax,
KOpaJUIbl, «IIEHHBIE KOPAUIEDY. B npeBHOCTH 30U rapaaH U3ro-
TaBJIMBAJICI U3 30JI0TLIX MM CEPEOPSAHHBIX MOHET M IParoleH-
HBIX OyC, IT03TOMY OOJIBILIE ITO YKpPAIllEHHE HOCHIN KEHIIIUHBI C
noctatkoM. B xonne XIX — paugane XX 3e0u rapaaH M3roras-
JINBAJICI U3 LAPCKUX MOHET U MOHeT Havayia COBETCKOM BJIACTH.
dopma 3e0u rapaad ObUIa TAKOBOM, YTO OJHA HUTH OyC IpHIIE-
raja K Iee, a Jajbllle BTopas U TPETbSI U OCTAIbHBIE JOXOIMIN
IO TPYOHOM KJIETKH M HAaXOOWINCHL B BHCSUYEM IIOIOKEHHH. B
KOHIIE 3TOTO YKpAIleHUA ObLI KYJIOHYHK.

B Kynsa0ckoii nonuHe ObLIO OCOOEHHO MOITYJISAPHO M3TrOTaB-
JIUBaTh 3€0U rapaaH n3 0yxapCKUX MOHET (30JIOTBIX MM cepeO-
PSHHBIX ), YTO B XOAYy M B HacTosllee BpeMs. Panblie 3e0u rap-
IaH JelIaId U3 HACTOSIINX KOPAJLIOB, CETOMHS AEIAIOT TaKXKe U
M3 UCKYCCTBEHHBIX (haOPHUHBIX.

B 3e0u rapman u3 6ucepa B OOIBIIEH CTEIIEHH HUCIIOIb3YETCS
pa3sHOLBETHLINA U YepHO-Oenbiit Oucep B 7-10 nureii. Ilo dbopme
OHO CTAHOBHUTCS IMOXO0)KMM Ha IIEepo3a WIM OPYrodl KpacHBBIH
opuament. B Kynsa0e, Pamrre, Bap3o0e u Kaparare ObITyeT ce-
peOpsiHHBIN 30U TapaH, HA3bIBAEMBI TAK)KE 3apeX WM TaBK.
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Xadadana — xadhabangak, OOUH U3 BUIOB KEHCKOI'0 HaIlIEi-
Hoe ykpamenus. [Ipexne xadadann B OOJIBIIEN MEpe U3rOTaB-
JIABAJIACH U3 copTa Oyc rapAu XasWHa, Map4yoHH CYpXH Maiina,
WHOTIA U3 cepedpa mo aXypHoOMy crocoly. XadadaHasl OTIH-
YarTCd APYr OT Apyra I0 MECTOPACIOJIOKEHUIO 1IBETOB U I[BE-
TouHoMy odopmiaeHuo. OObIYHO pucyHKHA xadabanga odopm-
JISIOTCS B BUIE POMOHKOB, YETHLIPEXYTOJHUKOB, TPEXYTOJIbHHU-
KOB W IIATUYTOILHUKOB. [ neBouek xadadaH W3roTaBIMBaIN
B 4-6 HUTEMH, a JUIsl B3pOCIHbIX KEeHIIUH B 6-10 nurted. [lupuna
xaabaHaa COCTOBIAECT OOBIYHO 2-4 CM.

MUHRAREZI is a craft of using and ornamenting glass
beads and beads for producing women’s decorations.

Zebi gardan is a kind of women’s decoration that is also
known under the names muhrai kardan, gulubandak etc. In
Rasht valley, Kulob, and Zeravshan, it is called khafaband,
guluband; in Upper Karotegin, Mastchoh — kenjak; in Darvoz —
kashelak; and in Badakhshan — semak, corals, ‘sewing coralsy.
In the antiquity, zebi gardan was produced from gold or silver
coins and precious beads therefore the adornment was worn by
rich women. At the end of the XIX — the start of the XX
centuries, zebi gardan was produced from king coins and the
coins of the start of Soviet power. The form of zebi gardan was
so that one line of beads fitted to a neck, and further, the second,
third, and other ones reached a breast and were in the pose
hanging. At the end of the adornment, there was a coulomb.

In Kulob valley, the production of zebi gardan made from
bukharian coins (gold or silver) was particular popular, what is
in demand at the present time. Before, zebi gardan was made
from real corals, and today, it is also made from artificial
industrial ones.

Many-colored and black-and-white glass bead in 7 — 10 lines,
to a large extent, is used for zebi gardan in glass beads. They
become to be look like sheroza or another beautiful ornament. In
Kulob, Rasht, Varzob, and Karatag, there is a silver zebi gardan
that is also called zareh or tavg.
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Khafaband — khafabandak — is one of the kinds of women’s
neck adornments. First of all, khafaband was produced, to a large
extent, from such sorts of bead as gardi khazina, marjohni surkhi
maida, and sometimes from silver by laced way. Khafabands are
distinguished from other in the location of flowers and a flower
decoration. The drawings of khafaband are decorated in the form
of little rhombs, quadrangles, triangles, and pentagons.
Khafaband was made in 4 — 6 lines for girls, and in 6-10 lines —
for women. The width of khafaband is usual 2-4 sm.

HABOT / HABOTIIA3BMHM, sk HaBb MIUPUHUH 00J1a33aTH
Muwta mebomana. On 3apmuatobu maddod Oynma, a3 kpu-
CTAJIXOU KaJIOH HOOpaT acr.

Taps3u mavepkynuu Habom — Oy XUcca IIaKap Ba SK XHcCca
o6po (Macaman: 10 xr makap, 5 murp 00) Oa mer aHmoxra,
MaxMH-MaxUH YymIoHaHd. A3 oH KUEM € map0aT XOCHII Mellla-
Bag. Illapbarpo Har3zakak oMexTa, TO HaWmo MmygaHu Kadk
MEYYIIOHAHAY cuIlac kadxampo mermpann. ba mapbdar Tyxm
ninoBa menamostuz. Illapoarpo 603 yymonuaa, kahrampo mai-
BacTa Merupana. babn map nmerm maxcyc 3-4 KaTop pecMOHH
cadenpo mapamiena Mekamann. Hyrxom pecMOHpoO map mer Me-
gacnoHany. Illapbaru map murap mer gymmmgapo 0a mgeru pe-
CMOHKaIMaa Mepesann. basn a3z 1 coar map pyu mapoOar mapaa
xocu Memasaz. Jlerpo 60 capmyiid Maxcyc IYIIOHWAA, 3 IIa-
OoHapy3 map XaMOH XoJaT Mmerysopadn. Jlap uH mymmar nap
arpod¥ PECMOHXO KPHUCTAIXO 0a ByYyZ OoMaja, XayMaH KaJIOH
myaan merupann. Cumnac (6abx a3 3 maboHapy3) capoyiuu ae-
rpo rupudTa, mapodbaru map Aer OokumoHgapo O0a murap 3apd
Mepe3aHI Ba aap KaHHonai uctudona medbapann. Hadoru Oa Ta-
TH Jer Yacmugapo XxaM ucTebMoi MmeHamosaH. IIIymaxoun 0a pe-
CMOH 4Yacmuaapo a3 Aer TupudTa, J1ap pyu MU3 MEXYIIKOHAH]
Ba a3 OH HA0OT Taép Merasa.

KysBarnokuu HaboT Oamann medoran. Hadborpo 3uéarap 3a-
HOHHM TaBaJUIyIKapla HMCTEbMOJ MeHaMosHI. Hadaponu 3uén
nap Moxy mapudu Pamaszon HaboTyoil MeHymann. Taypubaxo
HUIIIOH J0JaaH I, K Ha0OT Imaxcpo OOKyBBaT HUTOX MEIOpal.
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HABOT / HABOTIIA3M, oguH W3 BUAOB HAIlMOHAJIBHBIX
CITaJIOCTEH, KEITOBATOTO IIBETA, MPEACTABISIOMUN c000# Tpo-
3pavyHbIE KPUCTAJUIBI / PEMECIIO €T0 U3TOTOBIICHUSI.

Crioco0 MPUroTOBIECHHUA: IBE YaCTH caxapa W OJHY 4acTh BO-
Bl KJIAAETCA B Ka3aH W KUIISITUTCS Ha OYEHb MEIJIEHHOM OTHE.
W3 Hero obpasyercst cupor. XOpOIIEHEUYKO Pa3sMEIINBast CUPOIL,
KUIATIT €r0 J0 MOSIBICHUSA IIEHBI, 3aTEM IIEHy youparoT. B cu-
pon no0aBiisieTcsd KyYpUHHBIE Aiila, IPONODKAIOT KAMATUTE CH-
poOII, OCTOSTHHO yOupas o0pa30BaBIIYIOCS IIEHY. 3aTEM B CIIe-
MUAJILHOM Ka3zaHe IapajulejIbHO HaTArusaeTcs 3-4 psima OesbIx
HUTEH, IpUKpeIuIstsa (CKiIeuBas) KOHIBI HUTEH K KazaHy. OTH
HHUTH 3aJIMBAIOTCS IIPUTOTOKIIEHHBIM KUIAIIUM cuporoMm. Uepes
yac HaJ CUPOIIOM o0Opa3yeTrcs TOHKuM ciaoi. KazaH 3akpeIBaeTcs
CIIEIaJIbHON KPBIIIKOW. B 3TOM IOJIOKEHUH Ka3aH OCTAaBJISIOT
Ha TPU CYTKH. 3a 3TO BPEMSI BOKPYI HHTOK 00Opa3yroTCs KpH-
CTajjabl, KOTOPbIE MOCTENEHHO OYIyT YBEIHYMBATLCS 3a CUET
MIPUKPEIECHUS K HUM BCE HOBBIX YacTeil. OTKpHUCTAIIN30BaBIIIH-
ecsl CIIUTKHU yOWparoT B OO0 ST BBICYIIMBAHUA. DTO U €CTh
Ha00T. B X041 UaeT 1 oCTAIbHOE CONEPKUMOE Ka3aHa — [IPUIIAI-
HYTBIE K €0 CTEHKAM KPUCTAJUILI TAKKE SIBIASIOTCS HA00OTOM (HO
Ipyrof (opMBI), a OCTaBLIASICS CIAAOCTH CO IHA Ka3aHa HC-
MOJIL3YETCS B KYJIUHAPHUH.

OuyeHb BBICOKO KajJopuiHOCTH, HaOota. Habor B OoibLuei
MEpE UCHONL3YIOT POKEHHUIILI. MHOTHE MBIOT HA0OTUAl B Me-
csan Pamazan. HaboT npuaaet 4enoBeKy CHIIBI.

NABOT / NABOTPAZI is one of the kinds of national
candies of yellowish color as well as representing the craft of
producing glassy crystals.

The producing way is the following: two parts of sugar and
one part of water are put into a cauldron and are boiled on a very
slow fire. Syrup is formed from them. Syrup is stirred and boiled
till foam appears, then the foam is put off. A chicken egg is
added into the syrup, the syrup continues being boiled, and
appearing foam is constantly put off. Then, in special cauldron,
3 — 4 ranges of threads are parallel tightened, gluing the ends of
the threads to the cauldron. These threads are poured with syrup
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boiling. In an hour, a thin layer appears on the syrup. Cauldron
is shut with a special lid. In this condition, the cauldron is left
for three days. For this time, crystals are formed around the
threads, which gradually will be increased for account of the
parts newly added to them. Crystallized ingots are put in the
dish to be dried. It is it that nabot is. Another content of
cauldron is also used — the crystals adhered to its walls are also
nabot (but in another form), and the remained candy on the
bottom of cauldron is used in culinary.

A caloric value of nabot is very high. To a large extent, nabot
is used by parturient women. Many people drink a nabot-tea in
the Ramadan month. Nabot gives a power to a person.

HAM / HAYICO3W /| HAMHABO3M (uur.: Co3rapourii).
Haii sixe a3 co3xou Hadacum MWUIA acT, KA a3 4yOH 3apaoiy,
TyT, YOpMar3 coxta memanaj. bapu on 20-30 MM Oyna, gapo3u-
am 450-520 mm mebormra.

Hait vana namyn Ba BoOacTa 6a oH makiau uctudoaa aopa.
XyHapMaHIOH OHPO a3 HABbXOU I'YHOTYHH 4y0 METapoIIaH/I.

Haii nap amanusin Mycuku xam 0a TaBpu SIKKaHABO3U Ba XaM
Jap ancaMOI1 Xene MabMyJI acT.

HAM / HAMCO31 / HAMHABO3M (cm.: CO3TAPOILIN).
Haii ogun u3 TpaaMLIMOHHBIX AYXOBBIX MY3BIKAJIBHBIX MHCTPY-
MEHTOB. M3roraBnuBaercs u3 aOpPUKOCOBOTO, TYTOBOIO, WIIH
opexoBoro aepebeB. [llupuna ero 20-30 mm, auHa 450-520 Mm.

Haii nMeeT HECKOIBKO Pa3HOBUIHOCTEH, KaX/1asi UMEET CBOE
Mpe/IHa3HaYeHUE B MY3bIKaJIbHOW MPAKTHKE.

PeMecneHHMKM M3roTaBil MBAalOT MX M3 COOTBETCTBYIOLIETO
UM JIepeBa.

Haii mmpoxo ObITyeT Kak CONbHBINA U aHCAaMOJIEBbI UHCTPY-
MEHT.

NAI / NAISOZI / NAINAVOZI (SOZTAROSHI). Nai is
one of traditional wind musical instruments. It is produced from

apricot, mulberry, and nut trees. Its width is 20 — 30 sm., length
is 450 — 520 mm.
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Nai has several varieties, where each of them has its own
assignment in a musical practice.

Craftsmen produce them from a certain wood.

Nai is widely-spread both as a solo instrument and an
ensemble one.

HAKKOIIl / HAKKOIIA / HAKIHO®APH — canbvatu
Oagenn kacOu. 3UMHM XyHapXou Oajenu MapIyMu KacOu
MabHOM HAKIIKAIlUM PyHd MaTob Ba a3 pyd OH KallUAaTy3H
(Tynmy3w) KapAaHpo IMaijo Kapaa acT. S’bHE HAKKOIIM — SIK
HaBbU CaHbATH OPOMIIH aMaJIMH XaJIKH acT, Ki 00 KajaM Kallu-
namryna, 00 Cy3aH Ba pECMOHXOHM T'yHOTYH PyH MaTob 3€0y opo-
UIII 012 MEIaBaj.

HAKKOLI / HAKKOILIHX / HAKIIO®APH — xuBOIUCH,
XyH0XKECTBO, PUCOBaHHUE, MpodeccruoHanbHoe HcKyccTBO. Cpe-
I XYJIO’)KECTBEHHBIX peMecesl 00pes 3HaYeHHWE YMEHUS pHUCO-
BaTh HA TKaHAX, IO KOTOPBIM 3aTEM JeNaeTcs BhIIUBKA. Hax-
KOIIM B KOHTEKCTE ATOTO peMecia IMoApa3yMeBaeT BeCh IPO-
[IECC: IeTIaTh PUCYHKH HA TKaHU U BBILIIUTH 3T PUCYHKHU.

NAQQOSH / NAQQOSHI / NAQSHOFARI is painting,
drawing, and professional art. Among artistic crafts, it means the
ability to draw on cloths, afterwards on which embroidery is
made. Nagqoshi in the context of the craft means all process: to
do drawings and to embroider these drawings.

HAMAJBO®MN, a3 XyHapxoW KaguMad MapIyMH TOYHK
Oyma, oH Oemrap gap KMCMAaTH AeXOTH TOYMKHUCTOH pyuia Ed-
TaacT Ba OHPO HaMaJMOJIA HU3 MerysHna. Haman sk HaBbU TH-
JeM € majocu xoHa Oyna, Oapon uctudoaa nap pyu dapir Taiép
Kapaa Memasana. Haman xene majgocu rapM Ba MyJIouM Oyia, O0a
oonon oH Kypmadya maprodraH xo4ar Hamopan. Haman radc,
caOyk Ba OMCEp rap™m acT, Ku aap ¢aciiu capMOu KyXHUCTOH HC-
TH(OLAN OH XeJIE POXAT JIOpas.

Hamanpo Oemrap map MHHTaKaxoe, KM YOPBOW XypJ IapBa-

165



pHUII MEKYHaHI, MEMOHaHA. Hamanpo a3 maiMe 4opBOH XYPI
(0y3, rychanm, Oy3u aHropist Ba ¥.) MeMOHaHj. [lammMu a3 4o-
PBOM XYpPI TapoOLIMAAPO MELIYSHI, O0abdu XVIIK LIYIAaH OHPO
ro3 Menuxann. Cumac, KUCMH 0apou T'YIIIapTON 3apypyUpoO paHr
MmexyHaua. Jap Ooson KaHop € yojap maiiMpo naxH Kapjaa, Bo-
Oacta 0a TaxaWrojiorT 00 MAIIMXOM PaAHTIIyAa OPO MEIUXAHI,.
Bapgu opommxii 0a Oosion mammM o0OM 4YyII pexTa, dogap &
KaHOPPO dXTUETKOPOHA TOO moma yaMb MeKyHaHI. YaMb Kapaa-
HHM KaHOp KOpH IyIIBOp OyZa, OHPO acocaH Mapaxo 0a aH4om
MepacoHann. basau xap madwa To0 momaH 00 OpHHY OHPO 3€P
Ba XaMBOD MEKYHAHI. XaHMOMH TOO JOJaHW KAHOPH IMAIIMIOPD
xap madna 6a OoJsion oH 00U uym Mepesaua. Jap oxup Hamamgu
yaMblIygapo 00 Mo 3ep kapaa, odampo MepaBoHadd. Pysu gu-
rap KaHOpPM YaMbKapallyJaapo XaMBOp MEKYHaH]I Ba HaMmal
Tauép Memanas,.

Haman 60 mactrox Hm3 60odra Mmemnrasazn. Jlap nH Xoiar a3 UuH
MaTOb 4YaKMaH, 4Yejgak, O€OCTHMH Ba OWrap HaMyIXOH JIHOOC
nyxra Memasan. MH HaBnbu HamanOodim map bamaximon Ba
nexotu Alinn (Panrap) xene MabMys Oya. bucép coknHOHH OH
adcyc MexypaHI, KM MH HaMyIU XyHapu mapaymii Kapu6b Oa
hapomymii padraact. HoBobacra a3 uH omiaxou Hamamgoode
XacTaHI, KA TO XOJ WH HAMyIM XyYHapMaHIUM Ty3allTaroOHpO
noc MenopaHzg, OmHoOap 00 IIyrM HamMagOod#d MallFyiIaHI.
Cokunu maxpu Xopyr ['yinaactu MexpoBap a3 XyHapMaHIOHE
Meboran, ki 60 kacOit HamaxOodit MaIIIFyJI acT.

Jap 6ap3e MHUHTaKaxou bamaxIoH omiaxoe MaBuymaHi, Kd
ac600u HaMaxOodhuu oHX0 Tabpuxu 3uéna a3 300-coma gopan.

HamanOodbum Oamaxmonin acocaH map ¢aciad 3UMUCTOH
amalii Merapaajg. 3epo MapaIyM a3 KOpH caxpo (OpHUr Mella-
Baun. [lammu rycdang pecuma mryna, 6a OyKXod Malma 4yao
rapanga, 6apou maronrbodit omoma Merapzan. Jlap Godrany
paHr KapIaHd MaTob STOH MaBOJH KMMHEBH Ba CYHBHA HUCTU(O-
Jla HaMenIaBaa. A3 MaTou Hamas jaap apadau Tyt 6a JoMo Jin-
00CXO0H MIaxMap Talép Kapaa MelaBal.

Hap 3aMoHU X03upa Tamadbot 0a aubocxon HamaauH ad3yaa
HCTOIAacT.
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HAMAJBO®HN / HAMAJIMOJIN, onuH n3 ApeBHEHIINX
pemecell, KOTOPBIH MONIYYIJI CBOE Pa3BUTHE MIPEUMYILECTBEHHO
B CEILCKOM MecTHOCTH. Haman — B IIEPCTSIHHOrO KOBpa, Ia-
jlJaca KOTOPEIM CTENAT Ha MOJ g yremieHus. Haman Mmsarkuit
TEIUIBIA U JIeTKHil. Ero UCIOIB3YIOT B XOJIOAHOE 3UMHEE BPEMSL.

Haman m3roraBiamBaeTcs NMPEUMYILIECTBEHHO B palioHaXx, I'Ie
pPa3BUTO CKOTOBOJCTBO. Haman wu3rotaBiawBaeTcss W3 ILIEPCTH
MaJIOTO POraToro ckota (OBIIbI, KO3EI, aHTOpa U Ip.).

Croco0 M3rOTOBIIEHMS: CIIEPBA OTCPIKEHHAS IIEPCTH IIPOMBI-
BAaeTCA, 3aCYIIMBAIOT M YENIYT. 3aTeM, YacThb 3aKpaimBaror. U1
IIOTOM Ha IIOJIOTHO HAKIAJLIBAETCS U3 LIEPCTH >KEIAEMBII PUCY-
HOK. 3ateM O(MOPMIIEHHOE IIOJIOTHO 3aJIMBACTCS KUIIITKOM U
CKJIaABIBAETC PYJIECTOM. 3aBepThIBaHNE O(DOPMIIEHHOIO ITOJI0THA
— TspKenas My>kckas padora. [Tocie kaxxmoro pasa IIepcTh Ha I0-
JIOTHE CIUIAKUBAETCS JIAMOHBIO U IIPECCYIOTCS KUCTBIO, YTOOBI HE
HCIOPTHICS PUCYHOK. I1py KaxkooM pase CKIaABBIBAHUSA II0JIOTHO
¢ 0(hbOPMIIEHHOM IIIEPCTHIO 3aJIMBAETCA ropsadeil Bonoil. I1o okoH-
YaHUU TOITAHHEM HOTI C Hero youpaercsa Boma. Ha ciemyromuit
JICHb 3TOT MOJIOTHSHHBIN PYJIET PACKIAAbIBACTCS BO BECh pa3Mmep.
Taxum 00pa3oM, U3 ITOTO IIOIYIAETCS HaMal,.

HamanusroraBiamBaercst TakKe M € HCIIOJIB30BaHHEM 000pY-
IOBaHMS. B 9TOM ciydae OH MCIIOIB3YETCS KaK TKAaHb IS U3I0-
TOBJICHHS TAaKOM TEIUION BEepXHEHW OJeXIbl KaK 4aKMaH, Yellak,
0€OCTHH U JIp. BUIBI OJEXK/IBL.

Ota dopma HamanOodit ObITyeTr moHblHE B bamaxiiane u B
cenenuax Annn (Panrap). MHorue peMecieHHUKH BBIPa)KaroT
0€eCIOKOICTBO, YTO 3TO pemeciio ucyezaet. JKurens roponaa Xo-
pora ['ynaactu MexpoBap siBisieTcsi HaMaa00(hoMm.

B HexoTopbeix MecTHOCTSX bamaxiiana ecTb ceMbH, 4bEé ce-
MeliHOe 000opyaoBaHKE MO0 HamManoo(di yke CyIIeCTBYeT Oojiee
300 ner.

Kurenn bagaxmana 3annMmarorca Hamanoodi 3umoii. B sto
BpeMsI HaceJIEHHE CBOOOIHO OT MOJIEBBIX PaboT. Ilpouecanuast
CTpIDKEHHAsI IIEPCTh YK€ TOTOBAa K HCHONB30BaHuio. Ilpu
OKpAaIlIMBAaHUHU IIEPCTH HUKOI[A HE HUCHOIL3YIOT YTO JIMO C XH-
MHKATOM, BCE TOJILKO HATypajlbHOE. B KaHyH cBaabObI 4is XKe-
HUXa O00s3aTENIbHO M3TOTABIMBAIOT Kakyl JHOO OJSKIy H3
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Hamana. B nocnenHee BpemMs mOTpeOHOCTh K HAMaay BO MHOTOM
BO3pOCIIa.

NAMADBOFI / NAMADMOLI is one of the most ancient
crafts, which predominantly developed in rural places. Namad is
a kind of wool carpet, which is floored for warming. Namad is
soft, warm, and light. It is used in a cold wintery time.

Namad is predominantly used in the districts with the cattle-
breeding developed. Namad is produced from the wool of small
cattle (sheep, goat, angora etc.)

The producing way is the following: first of all, the cut wool
is washed, dried, and combed. Then the part is dyed. And then,
the wished drawing from wool is put on the cloth. Then the
decorated cloth is poured with hot water and is folded up in
duplet. The wrap of the decorated cloth is a hard men’s work.
After each time, the wool on the cloth is smoothed by a hand
and pressed by a palm in order the drawing could not be spoiled.
The cloth with the decorated wool is poured with hot water
while each time of the cloth wrapping. Finally, water is put from
it by feet’s trampling. Next day, this cloth roll is unwrapped in
all its size. Namad is made thereby.

Namad 1s also produced by using equipment. In this case, it is
used as the cloth for producing so warm outer clothing as
chakman, beostin, and other kinds of clothes.

This form of namadbofi exists in Badakhshan and Aini
villages (Falghar) up to now. Many craftsmen express their
anxiety that this craft disappears. The dweller of Khorog,
Guldasti Mehrovar, is namadbof.

In some places of Badakhshan, there are the families whose
family equipment for namadbofi exists more than 300 years
already.

The dwellers of Badakhshan are engaged in namadbofi in
winter. In this time, population is free of field work. The well-
combed and cut wool is ready to be used. While dying wool,
anything with chemical is never used, everything is natural only.
On the eve of wedding, some clothes are obligatorily made for a
fiancé. Recently, demand in mamad has increased more.
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HABJBAH/IM - xyHapu Habi0aHIi SKE a3 MIOXaxOu
XYHapXxou oxaHrapit 6a xmco0 padr, a3 3aMOHU KaauMm TO Oa
HMpPY3 UaoMa Jopaj.

Bosang rydt, ki 0apou COXTaHU 3UHHM acll aBBaJl TAHYPH OXaH-
rapupo 00 OTalllM aHTMIITCAHI caXT Tac(hOHMA, CHUIIAC, OXAaHU
OJMpPO Jap OH Mery3opaHn. baba a3 cypx IIyJgaHH OXaHHU Aap
otamOyma oHpo 00 acO00M MaxCyCH OTallTUPHA a3 JapyHH
TaHyp € JacTroxy HabiIco3d rupudra, 00 OOJFau BasHUH OpO
MeIUXaHI Ba Jap XOJIATH CYypX IIyIaHM OXaH OHPO Jap Kojadu
HabJIM TOM acl Ty3omra, 603 xam Oa OoiFad Ba3HUH OpO
MeIUXaHI.

babnu omona rapauaaHyd Habl YCTO OHPO 00 MEeX4axou Max-
CycH HabJIOAHM Jap MOM acl Me3aHa.

Habipo 00 Makcanu oH Aap IIOWH acl METy30paHi, KU acl
XaHTOMH JIaBUIaH, € MH KU Jap KyXy IVIITaXxo Ba € map BaKTH
0a MappakaxoW Oy3Kallil HMIITAPOK HaMydaH a3 mod Haadran,
3ep0 OH KU acll XaWBOHHM a3uMYycca acT Ba Jap BaKTHU JaBHUIaH,
arap Jap TosIIl HabJl HAOOIa ], MMOUXOAII 3y JapJAMaH] Merap-
aj Ba XaM 3yI-3y[ MeJIarKas.

TuOKKM UTTHIION MYyTaxaCCHUCOH, aBBayl 0osd Jgap IOHXOH IIe-
X acl HawIpo OaHmaHn. XaHrOMH HabJIOAHIA acopo Jap sK
Mex caxT Oacra, sk Hadap 00 XyIIMyOMMWJIarii acrupo 0a XyI
yaji0 MEHaMOsI Ba YCTO HaBJIpo 0a TaBpu (dhaBpi map 4ouu Max-
CyCHM Taru IOMXOM acl Me3aHazd, KM HMH XO0JaT XeJle XaTapHOK
XxaM MmeOomaa. Arap gap 4oiM HOKyJaiM MOWM acm HabiIpo
3aHil, IOWX acl JapMaHI Merapal.

HABJIBAHAM — onvH U3 BUIOB Ky3HEUYHOIO Jeia, APEBHEE
pEMeCIIO MOJKOBBIBAHUS BEPXOBBIX JKUBOTHBIX.

Croco0 M3roTOBIEHHUS IOJKOBLI M MOAKOBBIBAHUS: Ky3HEU-
HYIO IIeYb TOIIAT YIJIEM, 3aTeM KJaJeTCd TyJa B OrOHb ropsueit
ey OOBIKHOBEHHOE jkejie30. Ilociie packanbiBaHMs Kejie3a 110
KpacHa, W3BJIEBAIOT €r0 CIENUAIBHLEIM IIPHOOPMO M Iajiee MO-
JIOTKOM MPHUOAIOT €MY COOTBETCTBYIOIIYIO (OPMY ITOJKOBEL
ITonkoBBEIBaHHS TaK)Ke OCVYIIECTBISIETCS IMYTEM IIOJOTDEBAHHSA
TOTOBOM TOJKOBBI JIOKpacHa, 3a0UBAaceTCs B HOTY KOHS CIICIIH-
AJILHBIMU T'BO3IHMYKAMHU.

169



KoHb MOIKOBBIBAETCSA C TOH LENBIO, YTOOBI OH HE IMOICKOJIb-
3HYJICS.

ITonkoBel 3a0UBarOTCs CIIEPBA HA IIEPEIHUE HOTH KOHS, a 3a-
TEM Ha 3axaue. lIporecc MOAKOBBIBAHUS — CIIOXKHBINA, TPEOVIO-
WA  OOJBIIOr0 MacTepcTBa. Ero HYXHO BBINOJIHATL II0-
OLICTPOMY M O4YE€Hb aKKypaTHO. PeMecneHHUK HabLiaOaH[ 3HAeT
Kak MOJATrOTOBUTh KOHb K IOJKOBBIBAHUIO M KyJia 3a0UBaTh €My
reo3anukd. [Ipu ommOke MOKHO KOHSI IPEBPATUTH B MHBAIHIA.

NA’LBANDI is one of kinds of blacksmith’s work, ancient
craft of shoeing saddle-animals.

The way of producing shoe and shoeing is the following: a
blacksmith’s oven is heated with coal then usual iron is put into
the fire of hot oven. After making red-hot, it is taken with
special tools out of the oven and further it is given the form of
shoe. Shoeing is also implemented by heating a ready shoe till it
becomes to be red; it is choked with nails into the horse-hoof.

A horse is shoed in order it could not slip.

Firstly, shoes are choked into front horse-hoofs, then — into
back ones. The process of shoeing is complicated, requiring a
big mastery. It needs to be implemented quickly and very
accurately. The craftsman na’lband knows how to prepare a
horse to shoeing and where nails must be choked by him.
Otherwise, a horse can be turned into invalid.

HUIIOJJIO / HUIIOJIJIONA3M — XyHapu mHyXTaHu
HUILIOJIJIO, KU SIK HaBb IIMPABOPU CYHHATHECT. YCyIM Tau€p
KapJaHu oH: 0a 3apdu cupiop Imakapy oOpo 4YylIoHJa, KUEM
Menas3aHJ Ba XyHYK MeKyHaHi. bex (pemau sik HaBb THEX)-pO
TO3a IyCTa, pe3a Kapaa, nap o0 MeuymioHaHn. babmu uymmaa
6a pyu 00 Gapomananu Oex o0M OHpPO a3 JOKa ry3apoHja, O6a
neru muc (€ 3apdu cupaop) aHmoxTa, KaMe XyHYK MEKyHaH Ba
0a oH cadenuu TyXMpO aHAOXTa, 00 4mruyd nat me3ananna. ba
kadku cadenu XoCHIIIyaa KaM-KaM KU€M Mepe3aH]i Ba 00 4mii-
9y0 JIaT 3aJaHPO JaBOM Menuxania. bapou Xymrabmii 6a Kuém
YaBXapu JIUMY Ba BaHWIMH MEaH/I03aH[. Arap IIakapH IIyIia-
6acra 00 masaj Ba KMEM a3 KaK YyIo0 IIyJa HAUCTAJ, OHIOX
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HUIIO/UIO Taiép act. Panrm Humonsoun taiiépuryna can-caden
Oyna, xanromu 00 6erm4an Maxcycu 4yOUH TUpU(TaHU HULIOIIIO
OH FO3 MeUXal.

ba 0,5 kr makap 0,5 00, K KOITyK4Ya 4YaBXapu JIUMYy Ba BaHU-
nuH, cadenuu 2 noHa TyxM, 20r 6€X JI03UM acT.

Humomno nap Ty mMabpakaxoW MapayMi ap JacTypXOH
ry30LITa MeLaBas.

HUIIOJJIO / HUIHOJIJIOITA3M — pemeciio U3roToBlie-
HUS HUIIOJUIO, OJTHOTO M3 BHUJIa TPAJAUIIMOHHBIX CJIaIOCTEH.

Crioco6 ero mpUroTOBJICHUA: B SMaJIMPOBAHHOW MOCYyHE KU-
MATAT caxap ¢ BOAOH, TOTOBAT CUPOI M OCTY>KAIOT €T0.

[IpombiBaeTcss U oumimaercs 0ex, KOPEHb OJHOTO IHUKOTO
TOPHOTO PacTEHHs, a 3aTeM ero Kunatat B Boje. [locne 3akumna-
HUS Y TTOSIBJICHHS Ha TIOBEPXHOCTH BOJIBI cCaMoro 0exa, 3Ty BOIy
MPOIICKUBAIOT M HAJMBAIOT B Ka3aH (WJIM YMAJTHPOBAHHYIO Ka-
CTPIOJIIO), OCTYIKAIOT, TO0ABJAIOT OCIKH SUIl U B3OWBAIOT YMII-
yyOoM 10 oOpa3oBaHUs TycTOU Oenoi meHsl. 3aTeM TyJa mocTe-
MEHHO HAJMBAETCs MPUTOTOBIECHHBIM CHPOI, MPOJOIDKAs BCE
BpeMs B30uBaTh. J{s BKyca 100aBisieTcs: IMMOHHAS KUCIIOTA H
BaHWIKH. [[BeT TOTOBOTO HUIIOWIO OENbIii U COCTaB T'yCTOM U
OJHOPOTHBIH.

Ha 0,5 xr caxapa, 0,5 1 Boabl, 110 OHOW YaHOM JIOKKE JIH-
MOHHOM KHCJIOTHI M BaHWJIMHA, O€NKH NBYX sull, 20T Oex.

Humonno ucnons3yror ans cBajeOHBIX U APYTUX TPaIUIHU-
OHHBIX MPA3THUKOB.

NISHOLLO / NISHOLLOPAZI is a craft of producing
nishollo, one of kinds of traditional candies.

The producing way is the following: in enamel ware, sugar
and water are boiled, syrup is cooked and cooled.

Beh, the root of wild mountainous plant, is washed and
cleaned, and then it is boiled in water. After starting boiling and
appearing itself beh on the surface of water, this water is filtered
and poured into cauldron (or enamel pan), cooled, egg-whites
are added and whipped with chilchub till solid foam is formed.
Then the prepared syrup is gradually poured there, continuing
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being whipping all time. Lemon acid and vanillin are added for
taste. The color of ready nishollo is white, and its consistence is
solid and smooth.

For 0,5 kg. sugar — 0,5 1. water, one teaspoon lemon acid and
vanillin, egg-whites - two eggs, and 20 g. beh.

Nishollo is used for weddings and other traditional
celebrations.

HOHITIA3H — xyHapy yXTaHU HOH, FU30M aCOCHU MapIyMH
TOYMK, KM a3 OpIU TaHAyM Taiép kapaa memanan. lap dapxan-
I'd TOYMKOH HOHXOM TI'VHOTYH NyXTa MemaBaHna. ['ydpran mym-
KHH acCT, KM Xap K TyI0 Mabpaka HOHU XOCaW XyJIpo J0paa: HO-
HU XOHar#, ¢atup, dhatupu Bapakii, Kyqdau paBraHil, Gatupu
004a33a, dbaTupu MUPMOJ, KOTypMa, YalmoTi, Tupiada, Kyrda-
4ya, HOHU 00, TUYa, 3aropa Ba raiipa.

Houpo map tanyp / yakgoH / mermod, TadgaoH, ToOa Ba raipa
a3 OpAXOM acocaH raHiyM Ba 0Oab3aH YaB, YyBOPH, YyBOPUH
caben mMemnaszana. Tap3w NMyXTaHH HOHXO IyHOryH act. OH a3
Maxaj, 4ou ucTthdoga Ba X0ka3o Bobacra act. Houxo xayman
Xelle TYHOTYHAH]I, BaJIe IIIAKJIM HOHU TOYUKHA XaMella TP/ acT.

HOHIIA3M — pemeciio NpUroToBJeH s HOH / X1e6a, OCHOB-
HOM THIIU TAKUKOB, KOTOPBIA TOTOBUTCS W3 TMIIICHUIHOU MY-
Ki. B KyabType TaJDKWKOB MEKYT pa3IMyHbIC BHUJIBI HOHA / Jie-
nemek. MoXHO cKa3aTh, 4TO KaXK/10€ TPaJAULIMIOHHOE MEPONpHUsI-
THE, TIPA3THUK UMEET CBOM BHJI JICTICIICK: HOHM XOHAr#, atup,
datupu Bapakii, Kynryau paBraHil, (artupu Oouazsa, darupu
IUPMOJI, KOTypMa, 4YarmoTHd, TUpAada, Kyjdadya, HOHU OOi,
rAYa, 3aropa 1 MHOXKECTBA JIp.

HoH nekyT B cieliMaiabHBIX eYax — TaHyp / YakIoH / AeTI0H,
a Tak)Ke CKoBoponax TadmoH, ToOa. Bce BHIOBI HOH TOTOBITCS
O0OBIYHO U3 IIIEHUYHOUN (PENKO TYMEHHOM, KYKYPY3HON) MYKH.
Croco0 MPUrOTOBJICHHUS HOH Pa3HBIM. DTO 3aBHCUT OT Pa3HO-
BUIHOCTH HOHA, €ro ImpeaHasHadeHus (Ha KaKoe MEPOIIPUSITHE
OH I'OTOBHUTCS) U MecTHOCTH. HOH OBIBaeT MHOKECTBA Pa3MEPOB
— OT CaMbIX MaJICHBKHX KyJyaya /10 Ooybmux pasmepoB. OHa-
KO, TaJDKUKCKHI HOH BCETJa UMEET KPYyTriyto (hopmy.
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NONPAZI is a craft of producing non / bread, main food of
the Tajiks, which is cooked from wheat dough. In the Tajiks’
culture, different kinds of non / flatbreads are baked. One can
say that each traditional event, celebration has its own kind of
flatbreads: noni khonagi, fatir, fatiri varaki, kulchai ravghani,
fatiri bojazza, fatiri shirmol, loturma, chappoti, girdacha,
kulchacha, noni obi, gijda, zaghora, and many others.

Non is baked in special ovens — tanur/chakdon/degdon as
well as in frying pans fafdon, toba. All kinds of non are usually
cooked from wheat (seldom barley and corn) dough. The way of
producing non is different. It depends on the variety of non, its
assignment (for what event it is cooked) and place. Non has
many sizes — from the smallest kulchacha to the largest sizes.
However, a Tajik non always has a round form.

OMNMHAXAUJITA, xanTauan poCTKyHYAIIaKJIXA JaTTark € ryJ-
Iy3ulIyga. bapon HHrox momTaHd OMHAM Xypaakak a3 Tapadu
3aHOH uctudona Oypnma memyna. bemrap gap 4uxo3w apycoH
qyoi gopan. AitHu xon a3 uctudoaa 6apomanaact.

OMNHAXAJITA, TpsMmOYHBIA WM BBIIUTBIA TYJIAY3H IIps-
MOYTOJIbHBIN MemodeK. Mcnons3yercs A1 XpaHeHUs )KEHCKOT O
3epkainbiia. K HacTosimeMy BpeMEHU MOCTENEHHO BBIXOIUT U3
yIoTpeOIeHUsI.

OINAKHALTA is a rag or embroidered with gulduzi
rectangle little sack. It is used to keep a women'’s little mirror. It
has been gradually going out of the use by the present time.

OPJAK (nur.: [IAPBAPJIA / [IEHAK)

OXAHI'APH — xyHapy KaaiuMau TOYUKOH.

XabuboB Akpam a3 ailéMu XypJCOJid, aHUKTapall a3 CHHHU
16-comarii 60 xampoxum magapam AXpopoB XabuOHazapu
oxaHrap a3 coiaxou 1949 60 axyjm owmmaamoH a3 maxpu Fcra-
paBmaH 00 nabBath Mapaymu Hoxusii CrnuTameH 0a HOXHUSAH
Ma3Kyp XaM4yH yCTOM OXaHrap Kyduaa oMaJaaH.
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XabuboB Akpam a3 majaapai kacOu OXaHrapupo OMyXTa, TO
uMpy3 O6a kacOu oxaHrapit Maiiny parOatu 3ué€n noira, kacOu
oXaHrapi Oapou ¥ xXaM4yyH KacOW aBJIOAil 3WHA Oa 3MHA TO
uMpy3 Mepoc MoHaaact. Taiin 3u€na a3z 50 con memasan, ku 00
YH KacOu oxaHrapii 6a MapJyM Xu3MaT MepacoHa/l.

JIykoHM Kopuu ¥ nap Hazaukuu Maktabu Nel, kyuam Dprain
KOcydu mapkaszu Hoxusu CnutameH yoirup Oyjaa, XaMpoXu Iu-
capoHaul (pabOIUAT MEKyHA/.

Acbo0xou Taii€pHaMynan y a3 3ymMpan WHXOSIHI: Tadap, Te-
ma, JIOCTH KaJloH, JIOCTH XypJ, MOTella, KOPAXOU TYHOTYH
oTamrupak, kadrup, kermad, Oexn, TaBapu MyCYJIMOH#H, TaBapH
pycii, 30FHYI, oHau uyOKadoOHil, TYIMEXU OXAHH, HAbIU acll
Ba MOHaHIM MHXO, KM a3 Xap I'yHa HaBbXOM METAIXOU MyJOIi
Ba OXaHU Meco3al.

Tap3u Taiiép HaMmyaaHu UH TyHa ac600Xxo 00 IacTroxu Max-
CyCH KaauMaM OXaHTapil coXTa MenaBajl. SIbHe AacTroXy OXaH-
rapupo Tanyp € TagpaoH MerysHa. ABBaj Aap NapyHU TaHyp aH-
THIITCAHIPO MECY30HaH/ Ba OabJ ap rapMHUM OTall € ajJOBU OH,
KM OCHUXOST XapopaTu rapMuu Oanana gopaia, 60 ac6obu max-
CyCH MeTajM Iynoni € xap IryHa OXaHpo JOINTa, ap OTalLII0H
Mery30paj, Ki To 60a MHUCIH OTall CypX HIyJAaHd OH HUTOX JO-
mTa MemaBaj Ba 6ablaH a3 oTanioH ypo rupudra, 6a Komadu
Maxcyc € MH3M Koprapid rysomra, 60 OoiFau KajJOH MaBOIpO
OpO MEIHUXAH]I.

Bosin Tazakkyp moa, KM COXTaHU Tabap, Telia, KOpl, JOCTH
MYCYJIMOHI Ba nurap acO00Xoum Haq4opit Maxcyc a3 MeTalld
nynoai € pecopu MOIIMH, KJIAMaHXOM MOIIMH COXTa MeEIIaBal.
Ba Oapou Taii€ép Hamymanu Kayiasj, Oell, aJIOBrMpax, JIarnoTKa,
KarupXou ryHOTYH METaJld OXaHUHPO UcTH(Oo 2 MeOapaHI.

Xabubos Akpam 60 kacOu oxanrapit njap Hoxusu CnurameH
Ba BoAWM 3apaduIoH3aMuH xeje Mamxyp Oyna, XyHapw BOJIOU
OHPO J1ap aKcap HaMOMIITOXXOM XyHapXou MapIayMil, (ecTuBa-
Ty 03MyHXO0 0a HaMOMIII T'y30IITaaHI.

bosn rydt, ku morupaonu Xaoub6oB AxkpaMm ¢ap3aHIoHH Y
Mebomana. A3 yymna XabuboB ABazHazap COJIM TaBaJuLyAall
1969, XabuboB A3zamyoH conu TaBautyaam 1970 Ba Xabubos
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AGpopuoH conu TaBautyaam 1972 Oyna, XaMpoxu magaparioH
TO X0J1 60 KacOu oxaHrapit (paboIUAT JOPaHI.

Comu TaBanypamr 1944, mwinartaml TOYMK, MablyMOTalll
Mu€Ha, HICTUKOMaTKyHaH1an Buiiositi CyFa, Hoxussu CliuTaMuH,
kyudau Jlona TypcyHoBa, xoHau 6, Ten: 928721317.

OXAHI'APH — xy3He4HOE A€T0.

Axpam XaOuOOB C IOHOIIECKOT'O BO3pPAaCTa TATOTEN K Ky3HEU-
HOMY JIeJTy, TaK KakK ero orell ycro XabubOHazap AXpopoB ObLI
IIPEBOCXOJHBIM MacTepoM-Ky3HenoM. B 1949 rony ero orua
npuriacuian B paiion CnutameH. M oHu Bceil cembeit u3 r. Hc-
TpaBIlIaHa Mepeexat CIo/a.

Axkpam XabuboB yxe 50 JeT CIIy>KUT >KUTENIIM CBOEH MeECT-
HOCTH CBOMM KY3HEYHBIM MAaCTEPCTBOM.

Ero macrepckas pacnojiokeHa psaoM co mkojod Nel, mo
ynure Oprama FOcydu B nentpe Crnmramena. On paboTaer B
HEl CO CBOMMH CHIHOBBSIMH, KOTOPBIX BOCIIUTAM CaM.

OH M3roTaBiIMBaeT pa3iuyHble MPHOOpPHI ObITa Kak TOMOD,
Tema (pa3HOBUAHOCTH TOIOpA), CEpI, KOCY, HOXKH, KOYepry,
IIYMOBKH, KETMEHH, JIONATKH, 1 MHOXKECTBA JAPYTUX MPEIMETOB
ObITa, a TAaKXKe IMOJAKOBBI U TIP.

Bce »Tu m3menus M3roTaBIMBAIOTCS M3 METalia, jKela3a B
TPAJULIMOHHOW Ky3HEYHOU MeYH.

Axpam Xabu00B ceroaHs MpociaBIeHHbIN MacTep-Ky3Hell He
TOJIbKO B paifoHe CriuTameHa, HO M BO Bcel 3apadiiaHckoit 10-
nuHe. Ero m3genusi 4acTo BBICTABIIAIOTCS Ha BBICTaBKax, KOH-
Kypcax.

Ero yuenukamu sBisitoTcsi ero netu: ABa3zHazap XabuOos
(1969r.p.), Azamvon Xa6u6os (1970r.p.) u A6popuon Xadbubon
(1972 r.p.).

Axpam Xabu6oB (1944 r.p.), TamKuK, 0Opa3oBaHue CpeaHee,
aapec: p-on CnurtameHn, yiu. Jlonma TypcyHoBa, nom 6, Ten:
928721317.

OKHANGARLI is a blacksmith’s work.
Akram Habibov was drawn to a blacksmith’s work from his
youth because his father, usto Habibnazar Ahrorov, was a nice
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master-blacksmith. In 1949, his father was invited to Spitamen
district. And they together with all family moved there from
Istaravshan.

For 50 years, Akram Habibov has been serving to the
dwellers of his place with his blacksmith’s mastery.

His workshop is situated near the school Nel, Ergash Yusufi
street, in the centre of Spitamen. He works with his sons in it,
who were upbrought by himself.

He produces different things of life: axe, tesha (variety of
axe), sickle, scythe, knives, poker, skimmer, mattock, spade, and
many others as well as horseshoes etc.

All of these items are produced from metal, iron in a
traditional blacksmith’s oven.

Today, Akram Habvibpv is famous master-blacksmith not
only in Spitamen district but also all over Zeravshan valley. His
items are often exposed in exhibitions and competitions.

His pupils are his children: Avaznazar Habibov (born in
1969), Azamjohn Habibov (born in 1970), and Abrorjohn
Habibov (born in 1972).

Akram Habibov (born in 1944), Tajik, secondary education,
address: Spitamen district, Lola Tursunova street, h. 6, tel.:
928721317.

ITAPBAPJIA / IEYAK / OPJAK — sike a3 HaBbXOH IIHPH-
HUM CYHHAaTH, WIAKJIM YOPKYHUayau Maujapo AO0pO, paHraiil
caden act, 6ap3aH pax-pax paHT MEKYHaH]I.

Tap3u Tali€p kapmaHu oH 4yHHUH acT: KaHapo To KuéM IIy-
JaHam gap o0 KaMme 4aBXapH JIUMY aHgoXTa MeqyIoHaHa. baby
KHEMPO 0a 3apdhu MUCHH € CUPIOPH PaBFAHMOJINIA aHI0XTa, 0a
JapyHH JIEeTH KaJIOHH Iyp a3 00 MEry3opaH] Ba TO XYHYK IIIy-
JaHall 0ocypbaT maBp Me3aHOHAHI. XAaHTOMH IaBp3aHil KHEM
naxg myna, 6a gesopxou 3apd meuacran. Kuémpo ganm mapo-
TrOa 0a MOOalH FYH Ba pyrapdoH MeKyHaHI. XaMHUH KH KHEM
XYHYK IIyJ, OHPO KamMe 0a opAu TOo3ad TraHayM MEFeIOHaH]I.
Cunac,kaino0aBop gapo3 kKapaa, To caden IIyIaHd KAEM aap
MEXH CYTYHHH Maxcyc meuyto0 Memuxann. Kuém, xu caden
Iy, OHPO Aap pyH TapAu opA 3yBolia Merupani. 3yBoiapo 00-
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PHUKY Japo3 Kapaa, Maiima-maiina MeOypana. babpm 0a oH 003
rapay opA momuaa, 0a 3apde Merupagay OoJIOAIPO YaHI coaT
00 kypnada Ba € siroH un3u radc memymonana. Cunac, mapeap-
JIapo a3 Opj TO3a Kap/aa MEeTUpaHI.

Bapou taiiép xkapmanu 1 xr mapBapza 0,5 kr opa, 5 UCTakoH
makap € Kauau kydta, 1 uctakoH o0 Ba SK KOIIyKYa MaxjyJd
YaBXapH JIMMY JIO3UM acT.

ITAPBAPJA / IIEYAK / OPJAK — oauH U3 BUIOB Tpaau-
[IMOHHBIX CIIAJOCTeH. uMeeT (hopMy MaJeHBKHX KBaJPaTHKOB,
0eJIoro 1BeTa, MHOIA PACKPAILIMBAETCS B ITOJIOCKY.

Croco0 mpUroTOBIIEHUS: caxap KUIIATAT B BOJE 4O o0Opa3zo-
BaHUA TYCTOIO CHUPOIIA, BO BpeMs KHUIITUEHUS JO0OaBIAIOT
HEMHOKKO JIMMOHHOM KHMCJIOTBEI. 3aT€M CHPOII YOHPAOT B ME-
HYIO WJIM SMaJIMPOBAaHHYIO MOCYIY, CMa3aHHYIO PacTUTEJILHBIM
MAacJIOM M CTaBs 3TV IIOCYIY Ha BOASHVIO OaHIO (B OOJIBIION Ka-
3aH C BOJOI) OCTYKalO0T, HOCTOSIHHO Bparas €€ B Boae. Bo Bpe-
M BpalllEHHs] CUPOI PACIIUPSIETCS U MPHUIEHAET K KpasiM MOCY-
IIBI, TIOOTOMY CHPOII IIPH BpAaIlleHHH IIOCTOSHO COOMPAIOT B Ce-
peavHy U nepeBapaurBaloT. Kak TOJBLKO CHPOIl OCTHUI B HErO
00aBIAETCS HEMHOTIO IMIIEHUYHON MYKH M CKaTBIBAETCS. 3aTeEM
eMy IpHUAaloT (GopMy YIUIMHEHHO pacKaTaHHOIO KJIyOKa W [Oo-
Oejla B30MBArOT W BpaIAOT BOKPYI clenuanbHoil ocu. Kak
TOJILKO CHUPOIl CTAHOBUTCS IOJHOCTBHIO OEJIBIM €r0 MECSIT C MY-
KOH Kak 3yBoJjia. A Mocie NpUAAI0T €l YAIHHEHHYIO HEOOIIBIIIO-
ro auaMerpa GopMy, KOTOPYIO PEXYT MAJICHBKUMH KYCKaMHU.
3aTeM OIIITH KYCOYKH ITOCHIIAIOT MYKOH M yOHpParoT B IOCYAY,
KOTPYIO TEIUIO HAKPBLIBAIOT OMESJIOM WM KypHadod Ha He-
CKOJILKO 4acoB. M TOJBKO MO MCTCUYCHHH BPEMEHHU KaXKIbIA Ky-
COUY€eK yOUPArOT U3 MOCYAbI, OUUTIIASA €T0 OT MYKH.

Jlins mpuroroBiaeHus 1 kxr mapsapia / opaak / Imeyak HYXKHO
0,5 xr MyKH, 5 cTakaHa caxapHOro Itecka, 1 crakaH BOIbI U 1
YyaiHas JI0KKA pa3BeICHHON JIMMOHHOM KUCIIOTHI.

PARVARDA / PECHAK / ORDAK is one of kinds of
traditional candies. It has the form of small squares, white color,
sometimes is dyed in stripe.
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The producing way is the following: sugar is boiled in water
till solid syrup appears, but while boiling lemon acid is added a
little. Then, the syrup is put in copper or enamel ware, covered
with vegetable oil, and this ware is put in water bath (into a
large cauldron with water), cooled, turning it in water
constantly. While turning, the syrup increases and is stuck to the
ware’s edges, therefore the syrup is constantly gathered in the
middle and turned up. While the syrup is cooled, little wheat
dough is added to it and rolled. Then it is given the form of
elongate rolled ball, and it is whipped and turned around a
special axis. When the syrup fully becomes to be white, it is
kneaded with dough like zuvola. And after that, it is given
elongate form of small size, which is cut for small pieces. Then,
the pieces are again poured with dough and put in ware, which is
warmly covered with kurpacha for several hours. And after the
time had expired only, each piece is put out of ware, cleaning it
from dough.

Ingredients for 1 kg. of parvarda/ordak/pechak: 0,5 kg. flour,
5 glasses of sugary sand, 1 glass of water, and 1 teaspoon of
solved lemon acid.

NNEYAK (aur.: IIAPBAPJIA / OPIAK)

PYBOH / PYBOUXOHH / PYBOUTI'YI. Jlap dbapxanru
TOYMKOH 0a sik4aH] MabHO ucTudoaa Oypaa mMemaBa.

Py6oii — 1) xaHpu Ha3M; 2) )KaHPU MYCHKH.

Py6ouxonii — 1) XyHapu 6agenn mebpAOHUBY MEHPXOHIT; 2)
XyHapu Mycukil (1); ske a3 CyHHaTXOM acOCHU CapOsHAATUU
CyHHATHHU TOYUKOH (2).

Py6ont acnan >xaHpe a3 Ha3M acT, K Aap (hapXaHra MapayMmu
TOYMK XaM IIAKIU KUTOOW Ba XaMm IU(OXi AomITa, Jap Xapay
MaBpUJ TabPUXHU OelI a3 Xa3opcoia Ba uctudoaau hapoBoH J0-
pan. Pybon a3 waxop mucpab (my OaildT) Tapkub meéban, Ku
Kousbanauu on a1y HaBb acT: AABA Ba AABDB. Ha xap konmmbu
MaH3yMe, KU JIOpOU 4axop MHCpab acT, pyboi meboiam; pyooi
a3 mucpabxon 11-13 xudonn coxra memaBaa. [ap dapxanru
mrpOoXuu MapAyMH TOUMK pyOOd a3 YuxaTd MaB3yb Oapou
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